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NO TI CE. 

Electrotypes of the pictures of the following-named art- | 
sts will be sent, pre-paid, to any address on receipt of four 
(4) dollars for each. | 
During ten years these pictures have appeared in 
this paper, and their excellence has been universally 
commented upon. We have recetved numerous orders for | 
electrotypes of the same, and publish the subjoined list for | 


the purpose of facilitating a selection. 














Adelina Patti, Tua. fpescbest. 
Kieia. eory Mason, 
ide h, ivan van Bt. Morawski, P. S. eee, 
ine Nilssou, Clara Morris, Neupe! | 
i, Costanza Donita, Hubert ede Blanck, | 
Trebelli. Car! Reinecke. Louis Maas, | 
Row Heinrich Vogel. Max Bruch, | 
Anza de Bellocca Kate Claxton, L. G. Gottschalk, 
Etelka Gerster, Fanny Davenport, Antoine de Kontski, 
Nordica, ules Perotti, S. B. Mills, 
| ine Vorke dolph M. Foerster. Ez. M, Bowman, | 
Ambre. May Fielding, Otto Bendix, 
tmma Thursby, Thomas Martina. W. H. Sherwood 
Teresa Carrefio Louis Gaertner, Stagno | 
2 Clara L . Louise Gage Courtney, Victor Nessler. 
Minsk Haut, Richard agner. Salvini. 
Matercas, heodore T . Pie re Douillet, 
4 Dr. Damrosch, ennie Dickerson, 
Annie Louise Cary, i . A. MacDowell. 
Emily Wicant, G inl. ‘Theodore Reichmann, 
Lena Little. Constantin Sternberg. Max Treuman, 
Mario-Celli. Dengremont, c A. Lin 
Chattertoo-Hohrer > 
Mme. Fernandes Hans Balatka oe len Ames, 
Lotta, rbuckle, Marie Litta, | 
Minnie Palmer, Liberati, Emil Scaria. | 
Donaldi, Johann Strauss. Hermann Winkelmann, 
Marie Louise Dotti, Anton R D 
r ’ Del Puente, William W. Gilchrist, 
esi, *. " Ferranti, 
Catherine Lew, ulia Rive-King, ohannes Brahms, | 
de Lussan, ope Glenn, eyerbeer, 
lanche Roosevelt, Louis Blumenberg. Moritz Moszhowski, 
tarah Bernhardt, Frank Vander Stucken, Anna Louise Tanner, 
Titus d' Ernesti, Frederic Grant G Filoteo Greco, 











Ferdinand von Hiller, Wilhelm Junck 


Anne Bulkeley- Hills, 
Robert Volkmann, 


les M, Schmitz, 





rich von Flotow, ulius Riets, Michael Banner, 
Prant Lachner. ax Heiorich, Dr. S. N. Penfield, 
Beiarich Marschaoer, £. A. Lefebre, F. W. Riesberg, 
Frederick Lax, Ovide Musin, Emil Mahr. 
Nestore Calvano, Anton Udvardi, Otto Sautro, 
William Courtney, Alcuin _ Cari "oe, 
f Staudig!, loseph K Belle 
ia Veling. Ethel Wake si. Car! Millocker, 
Mrs. Minnie Richards, Carlyle Feconstion, G,. W. Hunt, 
Florence Clinton-Sutro, Carl Retter, Bizet, 
Lavallee, Gemiinder, ohn A. Broekhoven, 
Eddy, Emi! ling, H. Sherwood, 
Abt, Van Zandt Ponchielli, 
Fonate Bloomfield, W. Edward Heimendahl, Edith Rdwards, 
Jacobsoha, Mime. Clemelli, Carrie H n-King. 
© bidtines Wiske. Albert M. Pauline L’ Allemand, 
Ls vas Greg a W. Waugh Laude 
Mrs. W. face Lauder. Hummel Monument, 
Mendelasoh Hector Berlioz Monument 
Heol Albert. Haas von Bulow, Haydo Mosument. 
Eaproe DA emer 9 | ~c —| Svendsen, 
Franz Kaeiscl, cruel 9. Sanford, Salnt-Sae 
Leandro Campaanari, jo de $ Saseante. 
Fraozs Rummel, Chrstive D Dossert, Jue Jordan. 
Blanche Stone Barton, Dora Henninges. Ibert R. Parsons. 
Amy Sherwin. A. A. Stanley, Therese Herbert-Foerster, 
Ryan, Erost Catenhusen, Bertha Pierson, 
Achille Errani Heinrich Hofmann, Carlos Sobrino, 
King Ludwig ¥ 1, Charles Fradel. George M. Nowell, 
CG. Jos. Brambach, Emil Sauer. William Mason, 
Heary Schradiectk, esse Bartlett Davis. Pasdeloup. 
eho F. Luther, Bormeister-Petersen, Anna Lankow. 
‘oho F. Rhodes, Willis Nowell, Maud Powell. 
im Gericke, August H llested, Max Alvary. 
Frank Taft Gustav Hinrichs. ph, Hofmann. 
C. M. Von Weber, Xaver Scharwenka. 
Kdward Fisher Heiarch Boetei. foie F. Pinner. 
Kate Rolla. W. EB. Haslam, Marianne Brandt. 
Charles Rehm. Carl E. Martin, Gustav A. Kerker. 
Harold Randolph. one Dutton, Henry Duzensi, 
MinnieV, Vanderveer alter J. Hall, Emma Juch. 
Adele Aus der Ohe, Conrad ‘asorge. Fritz Giese, 
Kari Klindworth. Car Baermann. Anton Seidl, 
Edwin Kiahre. Emil Ste; —" Max Leckner, 
Helen D. Campbell. Pau! Ka Max Spicker. 
Alfredo Barili, Louis oes udith Graves. 


Wa. R. Chapman, 
Oto Roth, 

Ana Carpenter. 

W. L. Blamenscheia, 
Leonard Labatt. 
Albert Venino. 

ooo f Rheinberger. 


oe d Holden Huss, ermann Ebeling. 

lly Stevens, Anton Bruckner, 
Dyas Flanagan em | Howe. 

A Victor Benham. Attalie Claire. 

Mr. and Mrs, Carl Hild, Mr. and Mrs. Lawton, 
Anthony Stankowitch, Fritz Kreisler. 

Moriz Rosenthal. Madge Wickham. 
Richard Burmeister, 


an Bendix Victor Herbert, 
Helene von Doenhoffl, Martin Roeder, W. J. Lavin. 
Adolf Jensen. Joachim Raff, Niles W. Gade. 
Hans Richter. Felix Mottl, Hermann Levi. 


| eleventh year of the paper's 


ne MEYDER, the conductor at the 


| if they feel so inclined. 


| in the 





Edward Chadfield. 


Augusta Obrstrim, 
James H. Howe, 


Margaret Reid 
Mamie Kunkel. 


Emil Fischer. 


HIS number of THE MusIcAL COURIER is No. 1 of 

Volume XX., and marks the beginning of the 
existence, These files of 
the past ten years constitute highly interesting reading, 
and, in addition to their historical and biographical 
value, are particularly useful in any study of the musi- 
cal and artistic progress made during the past decade 
in the United States. In such a study it will also be 
found that this paper has always been in the van of 


| progress, has always and at times, exclusively and in the 
| face of great opposition, advocated the very tendency 


that has of late become fashionable in music. That is 
to say, we were ahead of the times, and that will be our 
policy in the future. 

E are authorized to state that the report that the 
Tell Me How,” has com- 
He still lives 


composer of the song, “ 

mitted suicide is not based upon fact. 
—that is, he’s a living still. 

: _ 

HE complaints of certain artists against musical 

managers, or rather managers of musical affairs 

and events, should be reduced to specific points. There 

The complaints should be 

and then 


is no use in generalizing. 
made in detailed form, and they will then, 
only, receive attention. 
- 
Berlin Con- 
cert House, proposes shortly to give a series of 
concerts the programs of which are to be made up en- 
tirely of works by composers living in the German 
apital, and the composers will be invited to rehearse 
their works with the orchestra and conduct in person 
We wonder how such a pro- 
ceeding would work here in New York ! 


N the occasion of the recent resurrection of Auber’s 
(0) once popular, but now almost unknown, opera of 
‘ The Bronze Horse,” at the Czerlsruhe Opera House, 
under Felix Mottl, it was discovered that the most 
successful of mcdern English ccmposers, Sir Arthur 
Sullivan, had taken many of his most pleasing melodies 
“ Mikado ” almost bodily from the Frenchman’s 

We arc not surprised at this, as we never gave 
however clever a musician he may be, credit 


work. 
Sullivan, 


| for great originality or individuality. 


Ae we notice in a weekly paper published in this city, 


a gentleman worthy in many respects and said to 


| be) quite a lover of music has suddenly become para- 


lyzed, for he himself writes: 


Dear F.—I am paralyzed by the Christmas number, 
Horatio C. Kine. 


We are sorry for Mr. King and hope he will recover ; 
and must say that our hopes are partially justifiable 
from the fact that his right side is free from the malady 
or he could not have written the above letter—unless he 
be left handed. If so, his case is hopeless, 


NTON RUBINSTEIN has sent the following com- 
munication to the newspapers: ‘ Deeply moved 

by all the tokens of attention, so dear to me, and 
through which I have been honored on the occasion of 
the fiftieth anniversary of my début as an artist by 
numerous Government and private institutions; by 
musical, learned and secular societies; by cities, by the 
organs of the press, by artists, teachers, students ; by the 
public and by private persons, and as I am unable to 
send to each one in person and in particular the expres- 
sion of my heartfelt gratitude, I address this communi- 
cation to all newspaper editors, with the kind request to 


print this letter, in which I wish to express my sincerest. 


and most hearty thanks to all those who have bestowed 
upon me such high honors,—ANTON G. RUBINSTEIN.” 


O-MORROW night Theodore Thomas begins a 
series of concerts on the popular plan at the new 
Lenox Lyceum that promises to attract the best musical 
elements of the city and every stranger ‘within its 
walls’ who has any interest whatsoever in music. The 
name of Mr. Thomas is in itself an attraction sufficient- 
ly powerful to call for ardent support, and the new re- 
sort, centrally located, easy of access and attractive in 
its interior, is apparently destined to become a pivot 
around which much of the future musical life of the 
metropolis will revolve. The concerts, while they will 
be entertaining to some, will be instructive to others, 
and, in accordance with Mr. Thomas’ skill as a program 
constructor, they will be made to satisfy the versatile 
tastes of such a community as this is. 
Special features will be introduced to please such as 





are not suited by hearing orchestralfmusic only, and, if 
the acoustic properties of the hall will prove to be what 
is claimed, many soloists of distinction will be heard 
during the season to begin to-morrow. More later. 


2 a limited sphere of journalism, aye even in some of 

the most extended spheres, the personnel of the 
papers becomes known to the constituents, and in ac- 
cordance with the reputation of the men conducting 
these papers, and as they are known professionally, the 
papers secure their reputation. This is peculiarly the 
case with musical papers, whose editors and critics 
necessarily must meet the artists where the artistic re- 
presentation is effected — that is, [in the concert 
and at the recital. These artists meet those of the 
operatic stage, and it is thus that the artist, the teacher, 
the professional musician, and the music critic and jour- 
nalist meet. When all these people, commingling with 
each other, exchanging views and opinions and discuss- 
ing chiefly musical matters—when they each and all 
learn of each other and become acquainted with the 
characteristics and idiosyncrasies of such as are selected 
for general discussion, it is readily discovered whether 
there are any defects in the pretensions of any one of 
them. 

Just as the critic criticises the artist during or upon 
his work so does the artist, on the other hand, criticise 
the critic, and in the interval when they meet upon 
common ground comes the artist’s opportunity to dis- 
cover and to learn how far the critical judgment and 
knowledge of the critic extends. 

For these reasons the so-called musical journals of 
this town are wanting or lacking in reputation among 
musical artists and professional musicians, for the per- 
sons connected with them have long since been discov- 
ered as ineligible for a place among the cognoscenti. 
They know not whereof they speak, and the musician 
at once discovers this; whereupon all his regard or re- 
spect for the critical judgment of the papers for which 
these individuals write is lost. There is not a musician 
in this city to-day who is not aware of the fact that he 
cannot discuss musica] matters upon his own plane with 
the men conducting the musical journals outside of 


| this paper. 


All this is so thoroughly known, is public property to 
such an extent, that those papers have in consequence 
no influence and no effect in the musical circles of the 
metropolis, and consequently of the land. But it can- 
not be remedied. 





FROM THE “ EVENING POST.” 

T grieves us to sce the brethren of the pen, the gen- 
tlemen who happily and gleefully dash off their 
opinion of musicians and musical performances and 
music generally, become embroiled in discussions that 
lead to unpleasant personal allusions, and that replace 
musical criticism with matters affecting morality and 
ability and conduct and Nevadian colloquy. For in- 
stance, our amiable and otherwise gentle friend of the 
“Evening Post,” becoming riled at a statement pub- 
lished in the London “ Musical World,” is so ungracious 
as to say the following abouta little man in this town— 
a perfect little gentleman, by the way, old friend of 
Materna, &c., which is rather rude, considering that the 
perfect little gentleman is ever so kind toward every 
one of whom he (the perfect little gentleman) writes in 
that classic compendium of dirt and otherwise, “ Town 
Topics.” This is what Saturday's “ Evening Post” says : 

The London ‘‘ Musical World” waxes merry over the 
‘* musical criticisms” written for a paper called the ‘‘ Ameri- 
can Musician,” winding up its remarks with this sentence: 
‘*Wecan wish no harder fate to befall the writer of such 
banalities than that, when a new edition of ‘ Ardath’ is called 
for, Miss Marie Corelli should add a chapter to that clever 
book and transfix the unhappy ‘ Musician’ with a specially 
forged shaft of sarcasm.” The ‘' World” appears to labor 
under a delusion. In New York the ‘ Musician” is not 
looked upon as a musical, but as a comic paper. It is edited 
by a few journalistic tramps, whose opinion in musical matters 
is as valuable to artists as a certificate of good moral charac- 
ter from the ‘‘ Town Topics” would be to a theological stu- 
dent. Indeed, a ‘‘ musical critic” of the ‘ Musician” is a 
member of that paper’s editorial staff. Humbug easily flour- 
ishes in musical journalism, as in music teaching, but its 
course is usually short lived. 

“Journalistic tramps” is really too bad. Why such 
gross assaults upon the characters of gentlemen against 
whom no foul breath of suspicion as to their honesty— 
or rather dishonesty—has ever been uttered? They are 
perfect gentlemen, all of them, and if the writer of the 
“ Evening Post” had only taken a little time to investi- 
gate them personally (meanwhile putting his pocket- 
book and other valuables in a safe place) he would have 
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discovered how high they all stand, particularly in their 
own estimation. 

And as to their opinion in musical matters, why it is 
a foregone conclusion that they are far above such a 
necessity. If they can only ascertain the history of a 
musical artist’s past, they can readily arrange the sub- 
sequent musical criticism by means of a combination 
that generally brings forth sufficient for a suit of new 
clothes. 

There are various ways of making a decent living in 
musical journalism, especially when combined with act- 
ing or with managing, or with little Barnumesque at- 
tachments, but the great, the chief desideratum is a 
personal, a real, genuine personal, individual, as it 
were, acquaintance with the musical artist; an ac- 











quaintance with him that admits you to his presence, 
right there on the spot, and then the little precedents 
of former years instruct you readily how to accommo- 
date your musical criticism with the extent of his credit 
at the banker's. 

Our friend of the ‘“ Evening Post” should remember 
all these things and not get angry because he has not 
the genius for the kind of musical criticism so domi- 
nant with these big and these little gentlemen referred 
to as tramps in his article. They are, in their line, men 
of genius, the future Jimmy Hopes of the art of music. 





Rubinstein’s Conservatory Program. 
GAINST the late attack made on the St. 
Petersburg Conservatory—of which Rubinstein is director 
—by the ‘‘ Novoe Vremya,” of St. Petersburg, Rubinsten, in a 
long and crushing reply asserts that the program of the St. 
Petersburg Conservatory, so far from being ineffective or in- 
sufficient, is the best in Europe, and deserves to be studied by 
all conservatory professors and directors, inasmuch as every 
possible branch of musical requirement is placed in the way 
of all pupils of the conservatory, and no one point omitted. 
After having experience of various European conservatories 
and knowing the entire working otf the St. Petersburg Con- 
servatory, the various methods pursued, and the results, not 
only that Rubinstein aims at, but that are attained, I can safely 
assert, with Rubinstein, that the program of the St. Peters- 
burg Conservatory is the best in Europe, the only fault being 
—a fault Rubinstein himself allows—that, if anything, it is 
too severe, and demands too much of young students. 
This, however, Rubinstein purposely passes over. Music, 
he says, is no light study ; it requires brains, enthusiasm, tem- 





perament, patience and complete surrender of the student's 
time and thought; it must be a fanaticism in his life, or, in 
other words, a music student must be music mad. All these 
requirements, however, are very seldom found in one person, 
and, of course, when they are found we have a genius, a mu- 
sician like Rubinstein, d’Albert, Biilow or Joachim. Some of 
these requirements, however, can be fostered, often even pro- 
duced—as, for instance, patience and enthusiasm. A student, 
let us say, comes to the St. Petersburg Conservatory for the 
first time with a fairly good technic and musical ability, but 
very impatient. He has to play betore Rubinstein, and he 
chooses one of the Liszt rhapsodies, and gets through it well. 
Rubinstein asks for a suite or fugue of Bach. No, that is not 
forthcoming ; more Liszt, Chopin, Schumann, but Bach, no; 
he (the student) likes to hear Bach, but he seldom plays it. 

He commences his studies under one of the professors. 
Liszt, Schumann and Chopin are laid aside, not as in Leipsic 
or in the Hoch Consefvatorium in Frankfort-am-Main, under 
Clara Schumann for a couple of years, but for some months. 
A little disgusted, the pupil sits down to Bach, Haydn, Mos- 
cheles and the earlier classics. Will the ‘‘ études symphon- 
iques”’ of Schumann, the Kreisleriana, the Balladen of Chopin 
never come, he thinks, dismayed, as he looks into one of the 
Bach fugues ; but there is no help for it. If he remains at the 
conservatory he must study Bach, Beethoven and the classics, 
and forthwith he commences. 

When finished he blesses his stars for this, for instead of be- 
ing merely a brilliant player, as he was when he first entered, 
he leaves a perfect musician, with fingers, head and taste in 
good condition. 

This is exactly what the St. Petersburg Conservatory aims 
at, the making of thorough musicians—not merely brilliant 
virtuosi—of those who are students in it. 

On entering the conservatory the first thing the student 
must undergo is his or her examination by the director (now 
Rubinstein) ; and this is no form, but a regularly serious 
affair. To perfection in technic Rubinstein pays little atten- 
tion. How much the pupil knows is a question altogether for 
the professor under whom he is placed, but how much he can 
know, or learn, his musical ability, this is exactly what this 
examination is for. The mechanical perfection of his fingers 
is nothing—that very often goes to smash through nervous- 
ness ; but, nervous or not, his ear will remain the same, and 
it is this that Rubinstein gives all attention to, so that a pupil 
with a bad or a defective ear has no chance whatever of en- 
tering the conservatory. 

This is a rule absolute. Another rule is that only Russians 


can enter the conservatory and undertake the entire course, | 


Foreigners can join one or more of the classes, but the vari- | 





ous lectures, &c., are not opened to them, and they cannot 
receive diplomas, even those foreigners who are resident in 
St. Petersburg, without being naturalized. Along with this 
musical examination comes one in languages—Russian, French 
and German literature, ecclesiastical history, and the three 
R's ; and all who fail to pass this in any one branch must im- 
mediately, with their musical study, undertake that branch, or 
as is the case with some students, all branches in the school 
specially attached to the conservatory. 

Then, too, all students must attend first harmony, then 
counterpoint and instrumentation classes, and must undergo a 
satisfactory examination in each of these branches before a 
diploma is given them ; and it must be known that, without a 
diploma from the conservatory, Russian musicians may not 
become teachers according to police regulations, Of course 
this rule is not stringently followed ; there are many who give 
lessons all over Russia without this diploma, but not publicly, 
not in schools or gymnasiums ; neither does this diploma ques- 
tion compel all to be students of the conservatory, for all out- 
siders are allowed to pass their examination exactly as those 
who are belonging to the conservatory. 

Supposing, then, a would-be pupil—talented—has safely 
passed all preliminary examinations, can read, speak and 
write Russian, French and German, knows the three litera- 
tures, understands harmony, and is well up in ecclesiastical 
knowledge—a very important question in orthodox Russia 
Rubinstein sends him into the higher grade classes, where 
those who are wanting to become artists are prepared. After 
a short time, if he be a singer and has a good voice, a com- 
poser and has ability, or studies an instrument with chances 
of becoming a virtuoso, he is permitted to remain, not for any 
special time, but so long as is necessary ; if, however, he has 
no voice or little virtuosic talent, he is then placed in what is 
known as the pedagogic classes, where, failing to be an 
artist, he is converted into a teacher, but he must study with 
one aim or the other in view, each professor having his special 
course of study for either aim. 

If a singer, he becomes either a chorus singer, student, ora 
solo student; is trained either to sing in chorus or in operatic 
roles. 

If a composer, he is either made a composer or a teacher of 
counterpoint, harmony and instrumentation, but always a 
conductor. 

Twice in the year the students pertorm operas; these 
operas being directed and conducted by student composers or 
kapellmeisters ; the orchestra being the conservatory orches- 
tra, and the chorus the conservatory chorus. Then also twice 
in the year, besides the usual weekly concerts, Rubinstein 
conducts two special public concerts, at which the most 
talented pupils assist, and at which some movements of a 
symphony of some young composer are played, the orchestra 
invariably having some stiff symphony of Beethoven, Schubert 
or Schumann to get through. 

Rubinstein himself has three different classes ; a pianoclass 
twice a week, where a few of the students—four—get lessons 
from him ; an ensemble class, attended only by the higher 
grade piano classes—all professors of other instruments hav- 
ing their ensemble classes and an orchestral class, in which 
Rubinstein himself conducts the work of the pupils. 

For the chorus there is also a like class, and all during the 
winter are regular concerts of chamber music. Once a week 
for all students —even the youngest — there are ensemble 
classes, where they play stringed and all other kinds of 
works. 

For those finishing, the examination is more than unusually 
stiff. They must pass satisfactorily examinations in reading 
at sight, accompanying at sight, transposing, harmony, 
counterpoint, instrumentation, musical history, chamber 
music, and besides this prepare, alone and completely un- 
aided, a concerto, a sonata of Beethoven (if they be piano 
students), a piece of Schumann’s, of Chopin's, a fugue of 
Bach’s, and some piece of Liszt's. 

If singers, they must prepare the rdle in some opera; if 
composers, a great choral and orchestral work ; and if stu- 
dents of other instruments, the highest test these instruments 
allow. 

No other conservatory asks as much as this, and the con- 
sequence is no other conservatory turns out such musicians ; 
but for this aim nothing is spared—neither expense, time, 
nor work on behalf of professors and students. 

Of course, with Rubinstein as director, it has many advan- 
tages. He has the power of inspiring those under him with 
enthusiasm, and even, as in the case of the orchestra, with 
ability, as was laughingly illustrated not long since, when I 
attended the orchestra class to hear the new work of a promis- 
ing student. The orchestra, however, and the composer him- 
self seemed all at sea ; one could understand nothing, except 
now and then some charming phrase caught amidst all the 
chaos. Rubinstein was listening, and after hearing all to the 
end he took the baton, the poor little composer standing by 
anxiously. 

I suppose there never was such a transformation. The very 
first note had a different sound, and instead of the chaos heard 
before we listened to a composition of really poetic beauty, 
and perhaps not the least of our gratification was the quiet, 
childlike smile of triumph Rubinstein naively gave us as he 
finished. 

The secret of the conservatory and its proficiency is really 
Rubinstein and his personal influence, He makes the labori- 


COURIER. 3 


; 

ous work light, and for a smile from him and an encouraging 
word, what work is too much? But then, above al! this, 
there is the solid foundation he has laid. When he is gone it 
will be more irksome, but for those who are competent the 
benefit will be the same. ALEXANDER M‘ARTHUR. 
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...-A Gluck cycle will be given at the Dresden 
Court Opera House early this year. 

....Alphonse Czibulka, well known to young lady 
performers as the author of the ‘‘ Stephanie’ gavot, bas re- 
cently produced a new operetta at Hamburg, entitled ‘‘ Gil 
Blas de Santillane.”’ 

irr A new opera, “ Norma,” by the Netherlandish 
composer Ryken, will shortly be produced at Rotterdam, 
he libretto treats the same subject as that of Bellini’s cele- 
brated work of like name. 

...-Heinrich Hofmann’s“opera “ Aennchen von Tha- 
rau” is about to be produced at the Berlin Opera House, 
This ten year old opera is one which would seem to be well 
suited to small theatres with an efficient company. 

.... Under the title of “Collectio musices organice 
ex operibus Hieronimi Frescobaldi Ferrarensis,” Fr. X. Ha- 
ber! has edited and Messrs. Breitkopf & Hiirtel have published 
sixty-eight compositions for organ by the great predecessor of 
J.S. Bach. 

....Dr. Wilhelm Kienzl, of Graz, has finished a new 
tragic opera entitled ‘‘ Heilmar, the Fool.” His ‘* Urvasi” 
met with success at Dresden and Graz, where the new work 
will also be produced. Kienzl is conductor of the Styrian 
Musical Society. 

.-. St. Cecilia's Day (November 22) was celebrated in 
Paris at the Church of St. Eustache, by the performance on a 
grand scale of a mass written by Ambroise Thomas thirty- 
two years ago, and produced on the same day in the same 
church. Charles Lamoureux conducted the performance, 

.... The list of novelties for the next London Phil- 
harmonic season will include a new symphony by Dvordk, a 
new orchestral suite by Moszkowski, a new orchestral work 
by Mr. Peter Benoit, a Venetian orchestral suite by Mr, 
Mancinelli, and new works by Mr. Frederic Cliffe and Goring 
Thomas 

.... The performance of the entire cycle of Wagner's 
works began on Thursday a fortnight ago, at Dresden, with 
‘* Rienzi,’ and will proceed until the end of this month, when 
the ‘' Gétterdiimmerung ” will close the series. Gudehus will 
leave for Berlin early in January, when his engagement at the 
Dresden Court Opera will terminate. 

...- Anton Rubinstein’s new opera “ Goriushka” has 
just been produced at St. Petersburg on the occasion of the 
composer's jubilee, with the success that would be expected 
under such circumstances. The Czar, the Czarina and as 
many of the official and fashionable aristocracy as the theatre 
could contain were present in state. 

.... The copy of Beethoven's cantata in celebration of 
the Congress of Vienna, which he presented to King Frederick 
William III. of Prussia, has just been placed in the Beethoven 
Museum at Bonn, There were only three large paper copies, 
which were presented to the Emperors of Russia and Austria 
and to the King of Prussia respectively. They were sumptu- 
ously bound in morocco, inlaid with mosaic, with a coat of 
arms in gold and colors on the cover 

....The oldest “Gesangbuch” of the kingdom of 
Saxony, printed at Zwickau in 1552, and containing, among 
other things, thirteen hymns by Luther, has been carefully re 
printed from the only existing original copy, which is in the 
library of Zwickau. The melodies are printed in the notation 
of their original epoch. The next oldest Protestant hymn 
book of Germany was also printed at Zwickau in 1528, and of 
this only a single copy is known to exist, which is now in the 
Royal Library at Dresden. 

«tiene preparations for the production of “ Die 
Meistersinger ” in Italian, at La Scala, are giving occasion for 
a furious war of words in some of the Italian journals. The 
idea, no doubt, first became a practicable one in consequence 
of the success of Mr. Augustus Harris’ production of the opera, 
To this the ‘‘Italianissimo” party replied that it would be 
scandalous for the typical theatre of their country to produce 
a work by the great overthrower of their country’s art glories, 
If he must succeed let him succeed elsewhere. Then the 
Wagnerites retaliated by producing evidence that the great 
composer himself had repeatedly expressed his admiration of 
Italian singing, and, within due limits, had repeatedly held it 
up as a model to the vocalists of his own country. The “‘ pa- 
triots’ "’ answer to this is an entreaty to all ‘* patriotic” artists 
to refuse to take part in the performance; to which the Wag- 
ner party reply that the principal artists have all consented, 
and even if any should hereafter refuse there is a large num- 
ber of young artists perfectly competent who would be only 
too glad to associate themselves with what promises to be a 
great success. And so the battle rages furiously ; but it seems 
probable that the citadel of Italian art will be captured in this 
assault, and Milan will follow Bologna in the triumph of the 


foreign invader. Meanwhile the authorities of La Scala have 
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done the wisest thing possible by inviting Julius Kniese to su- 
perintend all the arrangements for the production, and Kniese 
was the artist who discharged this same duty this year for the 
performances at Bayreuth.—London *‘ Musical World.” 
....The subjoined letter from Beethoven to Camille 
Pleyel was exhibited by Messrs. Pleyel, Wolff et Cie. in the 
section devoted to musical history at the Paris Exhibition : 
Vienna, April 26, 1807 

My Dear ann Howorep Pixiet—What are you doing, you and your 
family? 1 have very often wished to be with you, but until now it was 
not possible The war has partly been the cause. If that is to go on 
being an obstacle for much longer I suppose we shall never see Paris. 

My dear Camillus—that was the name, if I mistake not, of the Roman 
who turned the wicked Gauls out of Rome, For that price I should like 
to be called so, too, were it only to be able to drive them away wherever 
they have no business to be. What are you doing with your talent, dear 
Camille? I hope you are not letting it expend itself on yourself alone? I 
suppose you are doing something with it? 1 embrace you, both father 
and son, with all my heart, and, apart from the business matters you have 
to write to me about, I should like to know much about you and your 
family 

Good-bye, and don't forget your true friend, 

..We are indebted to Messrs. Broadwood, of Lon- 
don, for the following curious advertisement from the London 

Morning Chronicle” of June 9, 1785: ‘*Mr. Astley (of the 
Amphitheatre, Westminster Bridge) begs leave to inform the 
nobility, gentry, and others that he has engaged, for twelve 
nights, that amazing phenomenon the MusicaL CHILD, from 
Newcastle-upon-Tyne. He is only thirty-six months old, has 
the judgment of the most professed theorist in music, and is 


BeerHoven. 


allowed by all ranks of persons to be the most astonishing 
natural production that ever made its appearance in the known 
world, This infant is to perform in the centre of the school, 
on the Forte piano, several known airs,” &c, The same jour- 
nal, in announcing a performance of ‘* Messiah” by the Royal 
Society of Musicians, intimates that ‘‘ No ladies will be ad- 
mitted with hats, and they are particularly requested to come 
They were 


, 


without feathers, and very small hoops, if any.’ 
merciful in those days, because if one has to listen to an in- 
fant performer at all, it is obvious that one of three years old 
will make less noise, and be consequently less objectionable, 
than one of older growth. And what a pity it is that there 
were no Barnums in those days! 

.... The following extract from an article which ap- 
peared in the Dublin ‘*‘ Mercury,” for January, 1768, will 
doubtless amuse some of our readers, and is of interest as 
showing the estimation in which the instruments named were 


held; 
SPECULATIONS OF GEOFFRY WAGSTAFF, ESQ. 


I think there may be said to be a great analogy between the 
different species of writers and musical instruments. First, 
as epic poetry is allowed to be the highest effort of human 
genius, to contain a greater compass, and to have more stops 
in it than any other kind, I look upon it to be an organ, for 
the learned critics say that all the arts and sciences may be 
found in the *‘ Iliad" and ‘‘ Odyssey,” or at any rate may be 
deduced from them. Homer, therefore, may be called the 
vocal frame, of which the divine Cecilia was inventress, and 
the *‘ Aneid”’ and * Paradise Lost” were formed from that 
great original, We have had also epic poets of a lesser size, 
who may be called chamber organs, whose works have neither 
the compass nor strength of the other three, such as Tele- 
machus, Tasso and Ariosto, As for most of the other perform- 
ers in this way | look upon them as barrel organs. 

The next instrument in point of compass and variety 

the rgan is the harpsichord. I shall, therefore, con- 
sider tragic poets of the first class as such, and those of an 
inferior kind as spinnets. Shakespeare, indeed, can scarce 
be confined to any instrument, for at some notes he reaches 
all the strength, compass and variety of the organ, and at 
others falls down to the drone of a bagpipe. Dryden, Dav- 
enant and Otway, in their shining tragedies, resemble bell 
harps, by their constant jingling in the same tones, 

The bass viol is but a heavy instrument, of no great variety 
or compass, and is not unlike many moral writers. 

As to satirists they were formerly musical instruments, such 
as Horace, Juvenal, Swift, and some others; but our late 
poets rather resemble the marrow bone and cleaver or the 
filing ofa saw. They are grating to the ear, but give no 
music, 

Che lyric poets formerly were like an instrument quite un- 
known tous, but ours nowadays are mere harps in the hands 
of old blind harpers, 

I would mention many other kinds of writers who bear a 
resemblance to musical instruments, but these I shall leave to 
the imagination of my reader, 





— Miss Anna Schutte, who gave a concert re- 
cently at Steinway Hall, is a painful example of the class of 
young ladies who rush before the public too soon, She played 
the piano in dreadful style, poor phrasing, muddy pedaling 
and general lack of musical comprehension, In fact the lady 
played better some four years ago, when she made her début, 
than she does now, Miss Schutte should study Bach. 

—Theodore Reichmann will sing two Brahms ss3uo 
and a scene from the first act of Wagner's ‘‘ Parsifal”’ at the 
rehearsal and concert of the Symphony Society next Friday 


afternoon and Saturday evening. The orchestra will play the 
vorspiel to the same music drama, besides Brahms’ third 
symphony, the overture to Lalo’s *‘ Roi d'Ys,” and Liszt's 
Mephisto waltz. 
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PERSONALS. 





JOHANN SEBASTIAN BACH.—THE MUSICAL COURIER 
begins its XXth volume with an excellent likeness from a 
German plate of the greatest contrapuntist the world has ever 
known, Johann Sebastian Bach, whose picture is published 
for the first time in the ten years of the paper's existence. 

A Visir FROM HEIMENDAHL.—Mr. W. Edward 
Heimendahl, the Baltimore ‘' prince of musicians and good 
fellows,” left the City of Monuments for the holidays, which 
he spent in gay Gotham. His health and eyesight, both of 
which were impaired last summer, are greatly improved and 
Mr. Heimendahl! is now as busy teaching as ever. He re- 
turned to Baltimore last Friday. 7 

CAPPIANI'S PHOTOGRAPH.—We acknowledge with 
pleasure and thanks the receipt of an excellent portrait by 
Falk of Mrs. Luisa Cappiani, one of New York’s best vocal 
teachers. The good wishes for 1890 which are inscribed on 
the back of the picture are heartily returned by the editors. 


MARIE JAELL’S RECITAL.—The distinguished pianist, 
Marie Jaell, now resident in Paris, undertook the huge task 
of performing the whole of Schumann’s works for piano solo, 
in chronological order, on the six Thursdays from November 
14 to December 18. Now she proposes in like manner 
to go through the whole of Chopin’s piano works, and to give 
a concert at which she will play all the four piano concertos of 
Saint-Saens in one evening. Such serial performances may 
be instructive to a few, but it is doubtful if even the most 
skillful pianist can avoid producing a feeling of monotony 
and weariness. 

MARCONI'S MONEY GONE.—It is said in the Italian 
papers that the tenor Marconi recently received a message 
that he had lost his entire fortune owing to the failure of a 
bank. Small wonder that even while singing in the ‘* Hlugue- 
nots’ he immediately lost his voice. This sounds like a ‘‘fake.” 

GRIEG IN BRUSSELS.—Edvard Grieg is spending a 
few days in Brussels, where a popular concert was given on 
the 8th ult, under his direction, and devoted exclusively to the 
performance of his works. The program included the ‘* Au- 
tumn” overture, ‘‘ Peer Gynt” suite and the melodrame 
** Bergliot.”” The concert was a great success. 

GOLDMARK’'S ‘“ PROMETHEUS BOUND.”—As we an- 
nounced heretofore, the second of Car! Goldmark’s two new 
overtures, ‘* Prometheus Bound,” was produced at the fourth 
Berlin Philharmonic Concert under the baton of its com- 
poser. Otto Lessman describes it as lacking real emotional 
warmth and depth, and regards it as decidedly inferior to its 
companion, the ‘‘ Spring” overture. ‘ 

SAINT-SAENS’ SCHERZO.—Camille Saint-Saéns, the 
great French composer, is, according to latest advices, still 
in Cadiz, where he is busy composing. The author of 
‘*Ascanio"’ recently sent to his publishers, Messrs. Durand 
& Schoenwerk, of Paris, a new ‘‘scherzo” for two pianos 
of only forty-five pages of manuscript. The short but no 
doubt interesting work will appear shortly. 

DEATHS AMONG MUSICIANS.—The deaths are an- 
nounced at Paris, aged fifty-two, of the Marquis Auguste De 
Saint Hilare, a generous amateur and the author of the well- 
known letter to Mr. Adolph Blanc on chamber music. Also, 
aged eighty-four, at Turin, of the famous Italian composer of 
church music, Giovanni Turina, He was for thirty years or- 
ganist to the royal family at Savoy, and he wrote three masses 
for the church of San Giovanni and a large quantity of other 
music. From Venice, at the age of thirty-six, is likewise an- 
nounced the death of the young composer and bandmaster, 
Carlo Roman. From Stockholm we have news of the death 
of the famous bouffe bass singer of the Royal Opera, 
P. A. Jansen. In his youth he was a simple bargeman, but 
his fine voice having been discovered, he was sent by the 
King of Sweden to the University at Upsala, and finally be- 
came an operatic artist. From Bergamo comes news of the 
death of Vincenzo Pekali, a notable organist and teacher of 
the organ at the Rossinischool at Pesaro. He was the author 
of a well-known ‘‘organ method,” and editor of a monthly 
periodical entitled ‘‘ L’Arpa Sacra.” He was born in 1832. 

Dt Murska’s COMPOSITIONS.—The Vienna. music 
publishing firm of Wetzler will shortly bring out the last two 
compositions by the once famous prima donna, Iima di 
Murska. They are entitled ‘‘ Farewell” polka and ‘* Ritorno” 
waltz, and were composed shortly before her departure from 
New York in 1888, when they were published here. 


Liszt ON D’ALBERT.—A Vienna correspondent of the 
Cincinnati ‘‘ Volksblatt” recalls the fact that Liszt always 
called d’Albert ‘‘ Albertus Magnus.” He makes the remarka- 
ble assertion that at the age of eleven d’Albert had already 
written 200 pieces, although his father would ailow him to 
compose only twice a week, to guard his brain from over- 
work, When he gave his first concert in Berlin all the papers 
agreed that ‘‘ Tausig bad come to life again.” 

CosiIMA WAGNER.—Just two people really made Rich- 
ard Wagner immortal, says a Bayreuth correspondent of the 
“Commercial Advertiser.”” One of these was the woman 
whose hand I grasped at Wahnfried, the same one I had met 
in 1882 at the same place, whose lofty, calm, marvelously win- 
some imperiousness and impassiveness and her supreme loyalty 
to her husband then converted al! enemies to friends, and 





now whose shining faith in the dead master’s deification and 
her own final reunion with him would transform the whole 
world to Wagnerian disciples could it be brought within her in- 
fluence. That woman was once Von Biilow’s wife. Wagner 
and Von Biilow were sworn friends. Wagner, with his mighty 
genius for concentrating all human aids upon his own resist- 
less creative and projective forces, saw, or felt or believed, 
that this one woman was as necessary as life itself to the com- 
plete development of his purpose to create for the world an 
absolutely new standard in lyric music. To think was to act 
and compel accordingly to act with Wagner. So he ran away 
with this Cosima von Biilow, Liszt's daughter, and as soon as 
Von Biilow got a divorce Wagner married her. Her children 
by Von Biilow and those by Wagner were ever and now are a 
happy brood together. These are plain facts. Those may 
discuss them who wish. Whatever else it was it was a union 
of genius and force without which Wagner would eventually 
have broken down beneath the remorseless storms of opposi- 
tion his own remorselessness compelled. 

Probably now sixty years of age, Cosima is a head 
taller than was the short and podgy Wagner. Quaint and odd 
in dress, spare and gaunt in figure, the startling effect is 
heightened by the longest and scrawniest neck ever connect- 
ing woman's head and frame. She is as sallow as was her 
venerable father. Deep but phenomenally bright and pierc- 
ing eyes gleam out under heavy brows. Her nose is long and 
hawked. Her mouth is large, with lips firmly set, with an ex- 
pression of unconquerable will power; and this is all intensi- 
fied by iron gray hair hooding the sides of the face almost to 
the chin, which is then gathered in a huge knot at the top of 
the head. There never lived so homely and yet so fascinating 
aman as was Liszt, whose grotesque face I have studied in 
parlors and at pianos by the hour. Cosima Wagner is his 
prototype in woman. I believe her to be what Wagner ever 
insisted she was—the most intellectual woman in Germany. 
Not this alone. Her intellectuality was even surpassed by 
her matchless devotion. It did not make her hisenemy. It 
made her make him. No flattery ever tempted her into the 
weakness of vanity regarding her own majestic part in what 
the world got from Wagner, 

Hence, and because of his loyal abnegation only, he would 
not have gained immortality without just that power from her 
and just that abnegation which devoutly holds to this hour, 
‘*No, the world is wrong,” she said. ‘‘ It was all his mighty 
genius. I could help but little.” Then, with great spirit, this 
remarkable assertion: ‘‘It is the eternal principle that the 
male shall create ; that the female shall nurture. Few women 
ever created. They were ‘derelicts,’ wandering forces, when 
so striving. Had these known the master power of mated ge- 
nius in man, their contribution to the world’s good would have 
been infinitely greater.” 

Cosima Wagner not only gave her own magnificent powers 
to Wagner, but she gave Liszt—Liszt, the petted of kings and 
princes, adored of all women, that greatest pianist the world 
ever knew, who never uttered word, made motion, or strucka 
note without presenting a living idea—Wagner’s endless and all 
powerful slave. These two tremendous forces, with access to 
a king’s treasury, gave him power to realize his ideas fully—a 
fortune no composer before him ever possessed. 

Mr. FOERSTER CALLS.—A. M. Foerster, the Pittsburgh 
composer and teacher, who attended the Pennsylvania State 
Music Teachers’ Association meeting at Philadelphia last 
week, is spending a holiday week in New York, and was 
among the callers at TH MusicaAL CourRIER office in company 
with his wife. 

ON THE EXECUTIVE COMMITTEE.--Mr. W. F. Ap- 
thorpe was elected a member of the executive committee of 
the St. Botolph Club on last Saturday night. 

THE NINTH SYMPHONY UNDER BULOW.-Berlin had 
its Beethoven celebration on the 16th ult., when Hans von 
Biilow conducted the ninth symphony with the Philharmonic 
orchestra, 

PLANQUETTE IN BERLIN.—Robert Planquette, the 
composer of the * Les Cloches de Corneville,” has gone from 
Paris to Berlin to attend the performances of his latest 
operetta ‘‘ Princess Pirouette,” which is being given at the 
Friedrich Wilhelmstadt Theatre. 








Latest From London “Figaro.” 
ORDICA has written an open letter in which 
N she contradicts the statement alleged to have been made 
by Albani that her (Nordica’s) vocal studies had been at the 
expense of the state in which she was born, 


* 
* * 


Johann Svendsen introduced the Norwegian pianist, 
Mrs. Grindhal,’at the first of his concerts at Copenhagen, 


* 
* * 


A new soldier-peasant tenor named Bratbost, a pro- 
tégé of King Oscar of Sweden, has made his début at Copen- 
hagen. The critics complain of his faulty intonation. 


* 
- a 


That which has been described as Rubinstein’s six- 
tieth birthday was duly celebrated at St. Petersburg last Sat- 
urday. The date is, however, erroneous, for, according to 
the best authorities, Rubinstein was really born in 1830, in- 
stead of 1829. The difficulty of ascertaining the correct age 
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of persons of musical celebrity has always been great. From | 
ladies the honest truth can hardly, perhaps, be expected. No 
lady artist, we are all bound to admit, ever has exceeded— | 
nor ever will exceed—the age of thirty. But there surely 
ought to be no difficulty in obtaining the facts concerning the | 
age of men. | 


The late Mr, Frederic Clay, for example, in the 
sketch given for his biographies some few years ago, himself | 
declared he was born in 1840. The announcement (inserted 
probably by a member of his own family) among the death | 
advertisements in the ‘‘ Times” stated that he died at the age | 
of fifty, whereas it now appears by the evidence of the date on 
his coffin that he really was born on August 3, 1838, and con- 
sequently at the time of his decease must have been fifty-one 
years old. Again, when the late Carl Rosa died it was said in | 
the best obituary notices that he was born in March, 1843, 
that statement having been made upon materials furnished by 
himself, not only for a dictionary, but also personally to me, a 
very short time before his decease. It turned out, however, that 
he was really born in March, 1842, and that date is inscribed 
upon his tombstone at Highgate Cemetery. 


* 
om * 


An interesting souvenir of Verdi's jubilee has been 
sent me by Messrs. Ricordi, of Milan. It is an illustrated 
thirty-two page supplement of the same size as the ‘‘ Gazetta 
Musicale,” containing specimens of Verdi's almost illegible 
signature, two pages from the autograph score of ‘‘ Otello,” 
and beautifully executed etchings of scenes at Roncole, and 
of the house and grounds of Verdi's residence at Sant’ Agata, 
besides anecdotes of the master and portraits of his first 
teacher, Antonio Barezzi, and of that gentleman's daughter, 
Margherita, Verdi's first wife. 


* 
* * 


A certain French writer, Honoré Roux, having in 
preparation a volume of biographical recollections of the 
childhood of distinguished contemporaries, wrote to Verdi for 
details, With his usual modesty, however, the Italian com- 
poser refused, stating that he had ‘‘ passed his childhood en- 
tirely in obscurity and poverty,” and adding, ‘‘ You can find 
many names and persons who better than myself deserve to 
be offered as an example to your children.” 


* 
* * 


Mr. E. H. Turpin has been invested with the degree of 
Mus. Doc. Cantuar by the Archbishop of Canterbury, the only 
man in England who, though he may be wholly ignorant 
of music, has the power of conferring such honors. Despite 
the extraordinary collection of names of remarkable musicians 
attached to the recommendation, many people will regret that 
Mr.Turpin, who is an eminent musician and does not need such 
barren compliments, should have consented to confer lustre 


| Harper, bass, constituted the solo quartet. 


HOME NEWS. | 





Master Otto Hegner will. reappear this week to 
give a recital on Saturday afternoon at the Amberg Theatre 
On this occasion he will, for the first time, improvise in pub- 
lic on a given theme, after the manner of Josef Hoffman. 

The Baltimore Oratorio Society gave the “ Mes- 
siah” on Friday night. Miss Hortense Pierse, soprano ; Miss 
Lena Little, alto; Mr. W. E. Rieger, tenor, and Mr. W. E. 
Harold Randolph | 








presided at the organ. 

Mr. Franklin Morse has compiled a “ Musician’s 
Calendar,” which is issued in handsome shape by Messrs. 

Silver, Burdett & Co., 50 Bromfield-st., Boston. It has selec- | 
tions in prose and verse for every week in the year and bears 





on an ornamental mount a vignette portrait of Prof. John K. | 
Paine. 





A special praise service was held last Monday | 
afternoon in the South Church, Fifth-ave. and Twenty-first- 


| st., at which Bach’s Christmas oratorio, Parts 1 and 2, was | 


rendered, the special soloists being Mrs. Sarah Baron-Ander- | 
son, contralto, and Mr. Charles Herbert Clarke, tenor. The 
Beethoven String Quartet also participated in the service, as 
did the full church choir and quartet, under the direction of 
Mr. Gerrit Smith, the organist. The church was crowded. 
Next Tuesday night the second Philharmonic 
Club concert will take place at Chickering Hall, when the fol- 
lowing program will be performed with the assistance of Mrs. | 
Clara E. Thoms, pianist, and W. R. Rieger, tenor: 


| 
Trio, C minor, op. 5......+.. in caeeie wks ... .Arthur Foote | 
Piano, violin, violoncello. 





Songs seeutcens even seee a 
Quartet, D major -Haydn 

Pde cc uesu kee e iakenes waa =| 
CT eee rere 2 Th. Gouvy 


Composed for and dedicated to the New York Philharmonic Club. 





The annual Christmastide performance of Hin- | 
del’s ‘* Messiah” by the Oratorio Society was attended by the 
usual good results, artistic as well as financial, at the Metro- 


| politan Opera House last Saturday night and at the so-called 


upon an honorary degree, at which the profession of music 


has always rightly sneered, and Sir George Grove's dictionary 
not altogether accurately describes as ‘‘ an anomalous power 
of creating a doctor of music by diploma still rests in the 
Archbishop of Canterbury. The only regulation existing in 
whose benefit it is exercised shall pay £63 in fees.” 
* ’ oa 


The following lovely story is going the rounds con- 


public rehearsal on Friday afternoon. Walter Damrosch, 
of course, conducted and the chorus, incomplete in the male 
ranks at the rehearsal, was exceptionally fine in the evening 
performance. The soloists were Mrs. Estelle Ford, soprano ; | 
Mrs. S. F. Osborn, contralto ; William Dennison, tenor, and 
The two middle voices of this quartet did 


Emil Fischer, bass. 
not particularly distinguish themselves, but Mrs. Ford, who 
is a Cleveland lady, although apparently nervous, sang well, 
intelligently and with a nice, well trained vocal organ. Fischer 
was musically reliable, as always, but oratorio singing is not 
his forte and the upper and lower range of his voice show 


| Strong indications of wear and tear. 


When the congregation of the First Presbyterian 
Church of Auburn, N. Y., was seen coming from the church 





; A 7 : | at 11°30 o'clock last Sunday morning, half an hour after the 
connection with this:strange prerogative is that the person for | 


cerning a good old homespun lady who had attended forsome | 


time a church in which the service was intoned. Meeting the 
vicar in the street one day, she said to him: ‘' Mr. Pasture, I 
hev a little favor to ask of ye; I’ve bin a-sayin’ my prayers 
in F now for nigh on to five years, and I would reely like to 
say themin E forawhile. I’m getting so husky in F now that I 
can't jine in as I used to do.” 


* 
* * 


Further particulars are to hand regarding the “ Po- 
lonia” overture of Wagner, the discovery of a piano version 
of which has recently been announced. According to the 
German papers the score of the overture is missing, and only 
the orchestral parts, from which, however, a score could very 
easily be made, are preserved in the archives at Bayreuth. 
Who wrote the piano version which has recently come to light 
in Berlin is not quite clear, although it is suggested that Wag- 
ner himself did it when he was a young man in order to induce 
somebody to publish the work. The question is, however, 
not a particularly important one, as from what the public have 


recently heard of Wagner’s earlier efforts it would not greatly | 


signify if the whole of them were suppressed. Wagner himself 


has frequently referred to them as mere curiosities. 











The first concert of the new choral society in 
Boston, known as the Boston Singers, under the direction of 
Mr. Osgood, took place on Friday evening last at Music 
Hall. The first part of the program consisted of Pales- 
trina’s Requiem Mass No. 3, and a double chorus motet for 
mixed voices. by Christoph Bach. The second part presented 
Jensen’s ‘‘Song of the Nuns,” with the solo sung by Miss 
Emma Howe ; also a Scandinavian song by Kjerulf, Mr. Os- 
good’s ‘‘ Christmas Carol,” ‘‘ Now are the Days of the Roses,” 


time for the morning service to commence, many wondered at 
the cause of the short service. Those who were in the church | 
speedily explained the matter. The pastor, the Rev. William 
H. Hubbard, had publicly rebuked the members of the choir 
for laughing and otherwise misbehaving themselves while the 
service was in progress, and when they continued with their 
frivolity he suddenly paused in the midst of his sermon, 
glanced toward the choir gallery where the singers were 
amusing themselves, and abruptly dismissed the congregation. 
Mr. Hubbard was so overcome by his feelings that tears stood 
in hiseyes. The congregation of this church includes some 
of the wealthiest people in Auburn, and the incident has 
Mr. Hubbard is a 
young man, and has been pastor of the church about two 
He is a tireless worker, an eloquent preacher, and a 
His method of dealing with the 


caused a great sensation in church circles. 


years. 
genial, wholesouled man 
choir was effective, and we think it ought to be imitated by 
others who have to complain of like lack of discipline or de- 


cent behavior on the part of their church choir. 


After the disappointment of last Wednesday night, | 
when, on account of Paul Kalisch’s sudden indisposition, the 
promised novelty, Peter Cornelius’ comic opera, ‘‘ The Barber 
of Bagdad,” could not be given, and the perennial *‘ Trova- 
tore’’ had to do duty as what the Germans so aptly call 
‘* Liickenbiisser,” as Verdi’s popular work has done so many 
times before, the repertory contained nothing but repetitions, 





| which do not call for special or renewed comment on our part 


by Méhring ; ‘‘Only Thou,” by Lassen; the ‘ Sea Fairies,” 


by Gilchrist ; ‘‘ Styrian Dance,” by Philip Scharwenka, Mr. | 
Heinrich Schiicker played a harp solo,and subsequently a duet 
with Mr. Reiter, who achieved great success on the horn. Mr. 
Osgood’s conducting was effective and was received with fa- 
vorable comments by public and press. 


Friday night the ‘‘Queen of Sheba” was given, at the Satur- 
day matinée ‘‘ William Tell” was repeated, and on Monday 
night of this week ‘‘ The Masked Ball,” one of the best repre- 
sentations so far given at the Metropolitan this season, was 


again heard. All four performances were largely patronized, 

and so far the financial success of opera in German has been | 
greater than that of any preceding season. As the great | 
Wagnerian tenor, Heinrich Vogl, has at last recovered suf- 
ficiently from his illness he will make his American début to- 
night in his great role of ‘‘ Lohengrin.” He will probably | 
wear the silver costume presented to him by the late romantic 
King Ludwig of Bavaria, for whose special delectation Vogl 
had to sing the part of the Swan Knight many a time, not only 

in the Munich Opera House, but ona natural boat drawn by a 

real swan, on a real lake in front of one of the king’s castles. | 


‘* Lohengrin ” will also be sung at the matinée, while on Fri- 


| Serenade, No. 3, D minor 


| March, “ Persian’’. 
Waltz, * Hochzeitsklaenge"’ 


| for the usual ‘hard words,’ was held 


| : 
} ure? 


! 

| day the ‘‘ Barber of Bagdad” and the new spectacular ballet, 
| ‘* The Doll's Fairy,” which is to exceed everything of the kind 
| ever seen at the Metropolitan, will have their first performance 


in America. 
——To-morrow night will see the opening of New 


| York’s new music hall, the Lenox Lyceum, on Madison-ave. and 


The event will no doubt be a great success, as 
Theodore 


Fifty-ninth-st. 
all the boxes and stalls have already been sold. 
Thomas will conduct the following highly interesting inaugural 


| program : 


noct Rane 
Mendelssohn 
Volkmann 


Polonaise, No. 2 ° 
Overture, ‘* Melusine "’ 


Mr. Victor Herbert, violoncello 
** Damnation of Faust" Berlioz 
a. Invocation—Minuet of the Will o' the Wisps 
4. Dance of the Sylphs 
¢. Rokoezy March 
Fantasia, ‘* Licbesnacht"’ 
Motto O sink hernieder, 
Nacht der Liebe, 
gieb Vergessen 


Philip Scharwenka 


dass ich lebe ; 
nimm mich auf 
in deinen Schooss, 
lise von der Welt mich los 
Richard Wagner, * Tristan and Isolde.” 
Cantabile from ‘* Samson and Delilah”’ .Saint-Saéns 
Mrs, Carl Alves 
Romance and Finale a la Zingara 
Mr. Franz Wilczek 
‘ 
‘ 


Wieniawski 


Strauss 


{a Siegmund’s love song. | 


Wa 
(4 Ride of the Walkyries. ! eines 


‘* Walkiire’ 
——On Friday afternoon Eugen d’Albert will give 
the first of three piano recitals at Steinway Hall. The other 
two will be given on the afternoons of January 7 and 13. 
This remarkable pianist always aroused most enthusiasm at 
the Metropolitan when he played without orchestral accom- 
paniment, and there is reason to believe, therefore, that these 
recitals will be welcomed by large numbers. 
The following are the interesting programs which d’Albert 
will play at these recitals . 
First ReciraAL, FripAyY AFTERNOON, JANUARY 3, AT 3. 
Johann Sebastian Bach 
Toccata and Fugue for organ, D minor, arranged by Carl 
Tausig 
Passacaglia, C minor, for organ, arranged by Eugen d’ Albert. 
Ludwig van Beethoven 
Sonate, op. 53, © major 
Variations and Fugue, op. 3 
Sonate, op. 109, E major. 
Johannes Brahms— 
Ballade, op. 10, No. 2, D major, 
Rhapsodie, op. 79, No. 2, G minor 
Variations and Fugue upon a Theme of Hiindel, op. 24 
SECOND RECITAL, TUESDAY AFTERNOON, JANUARY 7, AT 3 
Robert Schumann 
Fantasie, op. 17, C major. 
Frederic F. Chopin 
Sonate, op. 58, B minor 
Berceuse, Op. 57. 
Nocturne, op. 9, No 
Ballade, op. 23 
Valse, op. 4 
Two Nocturnes, op. 62, Nos. 1 and 
Ballade, op. 47. 
Impromptu, op. 3¢ 
Polonaise, op. 53 
Tuirp RecrraL, MONDAY AFTERNOON, JANUARY 13, AT 
Franz Schubert 
Impromptu, op. go, No 
Fantasie, op. 15, C major 
Edvard Grieg 
Albumblatt, op. 38, No 
Erotik, op. 38, No. 1 
Humoreske, op. 6, No. 3 
Ballade in form of variations on a Norwegian melody, op 
Eugen d' Albert 
Suite, op. 1, in five movements 
Carl Tausig 
Walzer nach Strauss “ 


Ungarische Zigeunerweisen 


Nachtfalter 


Franz Liszt 

Liebestraum, No 

Polonaise, No. 2, E major 

Valse Impromptu 

XII. Ungarische Rhapsodic 

The Newark “ Evening News” tells the following 

about last Tuesday night’s election meeting of the Newark, 
N. J.. ‘* Cecilian Choir,” of which E, M. Bowman is conduc- 
tor: ‘' A portion of the evening was devoted to music and a 
musical question bee, which was conducted like an old-fash 
ioned spelling match, with musical definitions as substitutes 
Sides were chosen, 
and after a lively contest one of the young sopranos, Miss 
Florence Burch, was the only one left standing. The ques 
tion which floored the largest number was ‘ What is a meas 
The correct answer finally came, ‘A group of beats. 
Professor Bowman presented the winner of the contest with a 


| pretty mantel clock, making some remarks about the excel 


lent powers of the Cacilians in getting to rehearsa!s and 
singing in time after they pet there. 


Washington-st, 


services on time, and 
Professor F. H. Hanson, principal of the 
school, then claimed the floor, and in a neat speech on be- 
half of the choir gave Professor Bowman, as a Christmas 
present, a costly and beautiful piano lamp. The base con- 
sists of a silver stand in chased and engraved work, mount 


ed by an exquisite top of Mexican onyx, above which rises 








S THE MUSICAL COURIER. 








the sliding pneumatic tube, surmounfed by the lamp and its 
fringed shade. It was a complete surprise to the recipient 
and floored him almost as quickly as a few of his musical 
questions had some of the members of the choir, Honors 
being easy, a collation was served by the ladies and social 





chat enjoyed until late in the evening.” 


Louisville Letter. 
Lovutsvitie, Ky., December 17, 1889 
IVING ina community where burlesque shows, horse-play, 
pera troupes demanding 30 cents for reserved 
receive the admiration and devotion of the 
masses, it is quite impossible to find anything of sufficient importance to 
but fearing its readers may think that Louis- 


clog dancing and 


seats crowd our theatres and 


send Tue Musica: Courier; 
ville has gone under or been absorbed in the ‘‘ Ultima Thule of its hopes, 
the ne plus ultra of its desires," Cincinnati, I have concluded to tell you 
that we are (according to our local journals) the most “cultured, aristo- 
loving people in this coun- 


cratic audiences,”’ the * most refined music 


try,” that the talent in our midst is immense, * our Kentucky girls the 
most beautiful women in the world,”’ that their voices, when cultivated in 
Cincinnati, are equal to Patti-Nicolini's. We have three flourishing 
music educational establishments, all presided over by the most superior 
talent in America, and there are about six hundred music teachers in the 
city. 

Everybody is teaching on the sly, for, of course,some of us are too 
refined and “ first-class society "’ to have it known that we take money for 
var work, Neverin the history of Louisville has musical culture been at so 
high a standard (according to the local press), and never before in the his- 
Louisville have concert givers felt obliged to secure musical talent 


We do not intend to sug- 


tory of 
from Cincinnati 
gest that our critics are bought by Cincinnati firms, for the princely sala- 


That is the logic indulged in 


ries paid by our most renowned 
an idea; but, nevertheless, utter incompetence gets puffed and bona fide 
talent, personally unknown to our cultured critics, is ignored. 

The Baldwin and other piano houses have given concerts and sent to 
Cincinnati for “talent.” The pianists from there are quite 
equal, if not superior to ours, but the vocal talent 
tones be considered singing, then let us have silence. 


so-called 
well, if squawking and 


squeaking ou 
The mania for advertising Cincinnati as a place to study vocal art is on 


the increase, but I have yet to bear a good singer from there. The Louis- 


ville girls who have returned from studying there have overworked, tired 


old sounding voices, with nothing of the 4e/ cantoabout them, But to read 


the criticisms in local papers one would suppose these misguided young 


women had reached the highest artistic excellence, 
We have had the Abbott opera troupe and now the “ Pearl of Pekin,’ 


with Boston Ideals sandwiched between. Pauline l'Ajlemand, their chief 


prima donna, has greatly improved in the past year. Her vocalization is as 


ear and brilliant as ice and about as cold, it is ** coloratura” without 


r, the spirit of music without the soul of the singer ; 


finitely bevond anything that has lately vocalized in our town that we have 


listened to her ywratetully niy wishing she had as much heart and scu] 
love for isic as intelligent phrasing of the part and good imitation of her 
teacher 
Chevalier Scovel, as he is now advertised, has sung his robustoest 
ne gled and thrown kisses to a box full of Louisville women, who 
ected as ifimmensely delighted with such distiaction—a distinction, by the 


way, which is generally reserved tor the bucolic beauties of provincial 


wos but, poor man, how could he help being misled as to the dignity 


and savetr Satre of Louisville's fair ones? Notice a full dress box party 


1 | * H 
The couples walk into the box without maid or valet, uncloak in the cen- | Nor is it altogether a new thing for her to sing flat. 


journal preclude the possibility of such. 








| 


but she is $0 in- | “* 


tre of the box before a theatre of spectators. The ladies sit down in the 
front, cross one knee over the other, lay a bouquet of huge dimensions on 
the lap, grab the opera glass with both hands, and, with arms akimbo, 
proceed to study the audience, It is not surprising that a star tenor, 
accustomed to the grace and dignity of box parties in Eastern and foreiga 
cities, should think himself in the backwoods. 

The funny part of the thing is’ the chevalier has gotten a certain critic 
down on him. It is not the musical acumen of that journalistic light, for, 
although it has been studying the art of criticism from a local piano 
teacher, its native born sense of music and vocalization is peculiar, The 
critic referred to has lately written a negro story for an obscure Western 


magazine in which she describes a German tramp with a guitar, on which | 


‘the daintily picked a prelude’’ and sang Schubert's serenade, ‘' that 
exquisite melody which Schubert tossed off in an obscure beer cellar to a 
chorus of clinking glasses and drunken laughter."". Hard on Vienna beer, 
isn'tit? Now we have always been told that the serenade was written 
in the moonlight on the balcony of an Esterhazy palace opposite the win- 
dows of a certain Princess L——. Surely Schubert was too impecunious 
to frequent beer cellars; if not, why then that pathetic appeal to Brother 
Joseph for *‘ only two kreutzers to you little brother, Fritz,” 


Bassett, the ‘‘Ideal’’ tenors. Robusto is 


But to return to Scovel and 
the only sort of tenor known here, Our critics call a tenore di caratere 
like Bassett's ‘a soft, sweet tenor voice.’’ A “ robusto”’ like Scovel’s is 
to them “a high baritone.” If ever a fenore seria strikes the town they 
will probably call him—unique ! 

Tuesday night the Musical Club and Philharmonic joined in giving a 
concert which was creditable to Louisville. The concerted singing of the 
male chorus was, as it always is with this society, artistic in expression 
and well balanced. 

Wednesday night a local piano house employed Mr. McGrath, another 
of Cincinnati's excellent pianists, and some Louisville singers to display 
its pianos, 

Mr. Louis Blumenberg, of the Boston Quintet, passed through here en 
route to Lexington. The two theatres of our city had some horse play 
**show "’ booked, so we were obliged to lose the chance of hearing these 
The year will ciose on a concertless autumn, and 
in March is at 


artists of highest rank. 
the outlook for Patti's auburn locks and silver roulades 
present writing the only gleam of hope before the spring concert of the 
Boston Quintet, assisted by the vocal graduates of St. Cyr. 

In June that ultra school for ** bel canto’ will close its doors in this fair 
land, and with its “* sweet girl graduates "’ seek a more congenial home in 


Italy, Paris or Vienna Octavia HENSEL. 





Chicago Correspondence. 
Cuicaco, December 22, 1885. 
HE second week of the Italian opera at the Auditorium 
closed with yesterday's matinée. During the season thus far, the 


following operas have been given: ** Romeo and Juliet,’’ ‘* William Tell,” 


Faust,’ ‘°** Trovatore “Lucia,” ‘‘Aida,’’ ‘*Semiramide’’ and 
** Martha.’ Of these “Tell”? and “ Trovatore’’ have been heard 
twice 


For the dedication night a larger audience gathered than is likely to be 


seen in the place again fora long time. The orchestra was bunched in 


the middle of the stage, with the soo singers of the Apollo chorus behind 


them, and besides the temporary boxes upon the stage the orchestra pit 
was filled with chairs. Such was the interest in the opening night, al- 
though there was no opera, that single seats sold as high as $50. 

Patti sang ‘‘ Home, Sweet Home,”’ and did it poorly, singing decidedly 
flat in places, so much so that it was remarked even by unmusical people. 
When she took her 


second and positively /ast farewell of this country a few years ago, she 
sang the same thing at McVicker's and with the same fault—only less 
obtrusive. That occasion was announced as absolutely the last appear- 
ance of Mrs. Patti inthis city—so it is easy to see how much reliance can 
be placed upon such announcements, especially in her case. However, 
it is possible that this may, indeed, be her last appearance here, for her 
voice has deteriorated to such an extent that those who know already 
talk of the change from what she was in her prime. And as she never 
had any real dramatic feeling, the loss of the flute-like purity of her tones 
leaves nothing but technical facility—and even this is plainly de- 
parting. 





Tamagno has made a great sensation by his magnificent impersonations 
of “Arnoldo” in ** William Tell,’’ and ** Count Luna” in * 1] Trovatore.”” 
His voice is of heroic quality and tremendous power, and he riots among 
the high C’s as though not the slightest exertion was required for their 
production. He sings with astonishing fire and spirit. His tones are 
sometimes a trifle hard in the upper register, but always true; while, on 
the contrary, in the medium, his intonation is not invariably as accurate. 
He has more or less of the vibrato and, in the softer passages, something 
of that nasal quality peculiarly characteristic of the French school of sing- 
ing; but even these faults are pardoned for the sake of the magnificent 
manner in which he identifies himself with the character which he under- 
takes to portray and the astonishing dramatic power of his conceptions 
of such parts as the two already mentioned. It is in love scenes that he 


is least satisfactory. Mrs. Nordica has been heard in “* Alda,”’ a part not 


| at all well suited to her abilities, but in which she made a pleasant im- 


| She also sings false part of the time. 


pression as a thoroughly conscientious artist who always tries to do her 
best. She was weak in the earlier portion of the opera, but improved as 
it progressed, doing her best work, which was really very good toward 
the last. Mrs. Albani has been heard as ‘** Marguerite,” in ‘* Faust.’’ 
Some of her old facility of execution remains, but her voice, like Patti’s, 
is on the down grade, only it has gone much farther. There is little to 
commend in her vocal quality, only her technic—which has also suffered 
from age—and her interpretation being worthy of consideration. 

Mrs, Valda proved better than was anticipated, doing really excellent 
work in * Tell,’ where her voice came out in a manner that enabled her 
to hold her own against Tamagno’s powerful organ. Her dramatic work 
has been excellent, and apart from a tendency to indulge in a vibrato, her 
She was received with hearty ap- 
Mr. Zardo is an unassum- 
only inferior to Tama- 


singing has been quite satisfactory. 
plause and recalled several times each night. 
ing artist who has won a high place for himself 
gno’s. He is a high baritone, with a beautiful quality of tone and a 
smcoth delivery ; in short, a thoroughly trained Italian artist, competent 
in every respect for the parts which he undertakes. Mrs. Fabbri, con- 
tralto, has also made an excellent impression, despite a disagreeable vi- 
brato, which, however, is more noticeable at certain times thanat others. 
Mrs. Synnerberg has a terrible 
vibrato and frequently sings false. Ravelli is admirable ; Del Puente far 
from what he used to be vocally, though he gives equal care to his inter- 
pretations, which are fully as tasteful as formerly. Perugini has not 
made a marked success, and it can only be said of him that he does not 
sing false quite as often as he used to. Novara is another artist who ap- 
pears to have seen his best days. The stage settings have been marvels 
of magnificence and art. The orchestra does well for a picked up affair, 
but our local players among its membership are much superior to the im- 
ported men, picked up nobody knows where. There are two or three 
good men among them perhaps, but the majority are among the worst 
Some 
of their work the first night was disgraceful, simply because, as they 
were conducted by a local leader, they did not care to exert themselves. 
It is time this sort of arrogance was thrashed out of such fellows. 


LOHENGRIN, 


specimens of the foreign element that have ever been brought here, 
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By all the leading artists as the 
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If you have not received our new cata- 
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Henry Mollenhauer. 








ENRY MOLLENHAUER, a widely known 
musician and at one time a popular violoncellist, died 
suddenly on Monday night at his home, 73 Livingston-st., 
Brooklyn, of heart disease. He was in his usual health at 
dinner time. An hour later he had a congestive chill and in 
twenty minutes he was dead. 

Mollenhauer, who belonged to a musical family, was a native 
of Erfurt, Germany, and was sixty-four years old. Asa boy 
he was regarded as a musical prodigy, and he gave public 
performances before he was seven years old. He devoted 
great attention to instrumental music and soon played, as 
was the custom at the time, many instruments, He became 
a member of the Royal Orchestra at Stockholm in 1853, play- 
ing the violoncello, and three years later he came to America. 
The critics received him favorably, and he jumped at once 
into favor, especially with the patrons of the Philharmonic 
concerts, 

He made his home in Brooklyn, and later on established 
the Conservatory of Music in that city. He had many pu- 
pils, and from their ranks he gave annually a concert at the 
Academy of Music, 

Mollenhauer leaves a widow 
funeral will take place to-morrow. 


and seven children, His 








——Information just reaches us of the death, on the 
13th ult., at Detmold, of Mrs. Charlotte Moscheles, née Em- 
den, who was the wife of Ignaz Moscheles, the great pianist 
and pedagogue. He died in 1870 at the age of seventy-six, 
and she, who was born in 1804, survived him nineteen years. 
She was the mother of Felix Moscheles, the painter. After 
her husband's death she published his letters and diary. They 
appeared in two volumes with Duncker & Humblot in 1872 
and 1873, under the title: ‘‘ From Moscheles’ Life. After 
Letters and Diaries Edited by His Wife.” 





Musical ltems. 


D’Albert and Sarasate play at the Odeon, in Cin- 
cinnati, on January 20 and 23. 





Mr. George Schneider's piano recitals at Cincin- 
nati are attractive and give general satisfaction. His next 
one will take place on Saturday. 

-——The Academy of Music in course of construc- 
tion at St. Louis, Mo., collapsed on Monday and several per- 
sons were injured by falling walls. 





Patti is announced to sing in Louisville, but the 
date of her personal appearance is not fixed, although the sale 
of seats begins to-morrow. Purchasers of tickets are guaran- 
teed to hear Patti. 

——Frederick Clay, the composer, who died the other 
day in London, was stricken with paralysis six or seven years 
ago. The shock deprived him of his ability either to read or 
write, and he never regained either accomplishment. 








We acknowledge herewith the receipt of a hand- 
some and chaste New Year’s memento of the Chicago Musi- 
cal College. It evinces that Dr. Ziegfeld, the president of the 
institution, is a gentleman whose taste cannot be excelled. 


” 


in three in- 





The revival of Gounod’s “ Mireille, 
stead of five acts, has won a success at the Opera Comique, 
Paris. Few composers of Gounod’s repute would have taken 
the care to rearrange a score already accepted and prized, but 
the master is an artist. The ending is changed, and ‘ Mi- 
* and ‘‘ Vincent” are made happy. 

Pittsburgh was well represented last week at the 
first annual meeting of the Pennsylvania State Musical Asso- 
ciation, held in Association Hall, Philadelphia, Thursday, 
Friday and Saturday. Among the essayists was Prof, C. D. 
Carter, who read a paper on ‘‘ The Voice.” The pianists in- 
clude Carl Retter and Joseph H. Gittings. Among the com- 
positions given was Mr. Ad. M. Foerster’s quartet for piano, 
Pittsburgh members of the as- 
James P. McCollum, 


reille 





violin, viola and violoncello. 
sociation include Samuel Hamilton, 











Chas. Gernert, H. Kleber, Louis P. Kleber, Professors Pritch- 
ard and Porrit, C. C. Mellor, F. Bussman, C. W. 


J. M. Heffman, Theodor Salmon, F, Bechtell, Harry Brock- 


Fleming, 


ett, John Gernert, T. F. Kirk, Charles Maeder, Miss C, Col- 
lins, Miss Benham and others. 

——The eighty-second performance of “The Mes- 
siah,” by the Hindel and Haydn Society was given a week 


ago last Sunday night in Boston Music Hall. A large audience 
gave evidence that Boston people consider the annual presen- 
tation of Hindel’s work an important Christmas rite, Mr. 
Zerrahn conducted the performance. The large orchestra was 
band of the Boston Symphony. Mr. B. J. 
organist and the soloists were Miss Elene B, 
Miss Lillian Carll Smith, Mr, 
Mr. D. M. Babcock, bass. Franz’s instru- 


drawn from the 
Lang was the 
Kehew, 
W. Dennison, tenor ; 
mentation was used. 


soprano ; contralto ; 
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HAPPY NEW YEAR. 


dphincoentadts 

HIS number of THE MusICcAL CourRIER is No. 1 of 
- Volume XX., and marks the beginning of the 
eleventh year of the paper's history. The volumes of the 
past ten years are veritable archives of the music trade, 
and represent, historically, all that has been done ina 
decade of enormous activity in the piano and organ 
trade. We have had during this period (and we believe 
that the paper has deserved it) a large share of the 
advertising patronage of the trade, which has recognized 
our efforts in a manner that gives us cause for future 
efforts of no less moment than those of the past. 

One word on the subject of music trade journalism. 

If journalism has any value at all it exists in the 
ability of the journalist to discover and record the dif- 
ference between right and wrong, between good and 
bad, between fair and fraud. A music trade paper that 
places rascals (who advertise in it) on the same level 
with honest men; a paper that makes dishonest 
methods appear coequal in results with honest 
methods ; a paper that puts all kinds of instruments 
good, bad, indifferent—on the same level, simply be- 
cause all the makers of these instruments advertise 
them, can have no permanent value to the trade. 

It is the ability to distinguish the various grades of 
these instruments and the moral courage to say wherein 
their differences exist that make a paper a valuable ad- 
junct to the trade it represents, 

We shail continue to make these distinctions, and 
shall not praise a box in terms similar to those we apply 
to a work of art. 

Another word. We do not believe in making a trade 
paper the vehicle to communicate the personal history, 
pedigree or characteristics of members of the trade to 

r readers. From aconsensus of opinion on the sub- 
ject we concluded long ago that the members of the 
trade have very little interest in each other's ancestors, 

nd as to the dealer he does not ask, “ Where was your 
grandmother born ?” or “ How is it that you have a blind 
aunt whose father fought at the battle of Hohenlin- 
de He asks, * What do you charge for your instru- 
ments? THe MusICAL COURIER says they are good 
and I want your price.” 

We do not believe in and we shall not publish the 
We publish 


trade matters and we are averse not only to making our 


dishwater style of personal journalism. 


paper ridiculous, but our patrons equally ridiculous. If 
the gentlemen who have recently figured so extensively 





in matters personal and biographical in trade papers 
could only hear the comments made and attend asympo- 
sium during which their biographical sketches are placed 
under microscopic tests and the real truth laid bare 
during the process, they would prefer to pay editors not 
to publish such uninteresting matter about them in the 
future. 

And, as far as that is concerned, the world at large 
pays but little attention to Mr. Jones as Mr. Jones. 
Rather what Mr. Jones accomplishes, what he does, 
how he does it and what the result is as far as it affects 
the world—these are matters of interest to all readers. 

When Flammarion discovers a new planet it might not 
be out of place to publish a sketch of him, although if 
he knew it he would object; but when a man patents a 
new trap work or invents a new agraffe, what is the use 
of publishing a history of his wonderful life and tell how 
his nieces embroider their handkerchiefs ? 

Let us have some good, common, hard sense in this 
question of music trade journalism and give the readers 
matters of interest to peruse, as has been done in these 
columns for ten years and as we hope to do for more 
than ten years to come. Happy New Year! 





rooms on Fifth-ave. and concentrate all their 
energies on the wholesale trade. 


Pigeons aes & SONS will give up their retail ware- 


- 
INCE Alfred Dolge has been in business he has 
S never had a year so large in transactions and so 
satisfactory in results as A. D. 1889, 
=— 

T is quite probable that H, L. Benham, of the late 
| Cincinnati Piano Company, and Louis Levassor, 
the crack Cincinnati piano salesman, will join hands 
and start in the piano business in Cincinnati as a new 
firm. 


—_ a 

OST of the firms are now taking stock, an occupa- 
M tion that will be followed during the next few 
weeks by nearly every firm, This, while it makes it in- 
teresting to those who have stock to take, will not be 
conducive to a propagation of news and information, 
and yet, considering the scarcity of that article, THE 
MUSICAL COURIER is doing “quite well” this week. 
Eh ? 


= 
N reference to Mr. A. H. Rintelman, the Chicago 
] dealer, it would be well for persons in the trade in- 
terested in that gentleman's affairs to knowthat he and 
Messrs. Behning & Son had no misunderstanding what- 
soever in regard to the transier of the Behning piano to 
Lyon, Potter & Co, The transfer was made after con- 
sultation, and Messrs. Behning & Son will confirm our 
statement when we say that Mr. Rintelman’s position 
was not in the least impaired. His credit ranks as high 
and as good as ever, and commercial agency reports 
recently seen by us fully substantiate what we say. He 
has an excellent business in Chicago and will continue 
to make money in the future as he has in the past, par- 
ticularly as he attends strictly to business. 


E state it as an absolute fact that last night there 
W was not one unsold parlor grand left in the 
warerooms of Steinway & Sons, every instrument of 
that style on hand having been packed and delivered 
during the day. Of course, by to-morrow a number of 
new parlor grands will be received from the factory. 
The business during the past month, and, as far as that 
is concerned, during the past year, has been eminently 
satisfactory, much of the former bickering about prices 
and other small tendencies on the part of customers 
seemingly having disappeared, 

The establishment of the branch houses, beginning 
with the Mathias Gray Company, at San Francisco, fol- 
lowed up by the Bollmaa Brothers Company, of St. 
Louis and Kansas City, and recently supplemented by 
the establishment of Lyon, Potter & Co., Chicago, has 
consolidated the wholesale trade when taken in con- 
junction with the trade done by the regular Steinway 
agencies all over the country. 

We are enabled to state that there is no truth in the 
statement or rumor that a stock company or combina- 
tion is on the tapis with W. J, Dyer & Brother, of St. 
Paul and Minneapolis, 





HE reaction against Christmas numbers in music 
trade journalism has already set in, as the editors 
can convince themselves without much effort. This 
year marks the climax of that kind of predatory jour- 
nalism, no less than five Christmas numbers having 
made their appearance, some with severe financial loss. 
If the editors of such editions lose money, the Christ- 
mas numbers will end without other opposition, al- 
though, no matter what the results may have been, the 
same “racket” cannot be played with the music trade 
in the future. 

After reading them all, boiling down the opinions and 
getting to rock bottom, a casual reader will come to the 
conclusion that everybody makes the best piano in the 
United States. Price not stated. 

—_s—— 

T need surprise no one to hear at any moment of the 
] retirement from the piano trade of Mr. Lucien Wul- 
sin, of the great house of D. H. Baldwin & Co., Cincin- 
nati. Mr. Wulsin has expressed to friends of his a desire 
to enter into other spheres of activity—notably the 
banking business, and should he leave the old firm, it 
will be looked upon with regret that such a valuable 
and accomplished merchant and such a polished and re- 
fined gentleman should sever his relations with this 
trade. Since the days when Mr. Wulsin entered the 
piano and organ trade many changes both in the char- 
acter and the tendencies of the trade have taken place 
and many changes have been effected, but none that 
has taken place will be more momentous than the loss 
of a man whose individuality has affected not only the 
character of the piano business in the Ohio valley, but 
also shaped the policy of many of the manufacturers 
who have come in contact with him. 


DEALER writes to a manufacturer: “When | 
A was in New York last week the editor of a Christ- 
mas number in which you advertised spoke very highly 
of your pianos and told me you were very nice, liberal 
people, and that you had paid him $200 for that special 
advertisement. I believe you are liberal, and as you can 
afford to be so, please renew my next note in full; 1 
have no money to pay toward it at all. The advertise- 
ment did not do me any good, for no one in my city saw 
that paper; and as you must be very flush to be able to 
advertise in that liberal manner, please be as liberal to 
me as you are to the Christmas number editor, who 
never buys any pianos from you, while I do. If you 
send me a copyof that Christmas number please tear 
out all the other special ‘ads.’ and articles, as I do not 
want my clerk to learn so much about the good qualities 
of the cheap pianos sold right across the street by my 
competitor. I believe I saw one of those Christmas 
numbers in his hands to-day as he was going to dinner.” 





CHICAGO RUMORS. 





T is very probable, if not already decided, that Messrs. 
| Reed & Sons, the Chicago dealers, who have just 
lost the Knabe agency, will succeed the Chicago Cot- 
tage Organ Company as representatives of the Chicker- 
ing pianos. This turn of the wheel of trade, or of for- 
tune, if it may be termed so, would bring about a return 
to the old love, for the Reeds were, in their days, great 
Chickering agents. 

Much has been done in the way of preliminary nego- 
tiation between the Weber house and the branch of the 
B. Shoninger Company at Chicago, with a view to an 
arrangement by means of which the latter company are 
to represent the Weber piano in Chicago and tributary 
territory. Mr. B. Shoninger, who was here last Satur- 
day, stated that nothing had been done up to that time 
to justify any definite statement, and we therefore print 
arumor of the event as far as it had at that time pro- 
gressed. 

Lyon, Potter & Co, will secure the representation of 
another piano in addition to those now selected, but 
the make of the piano has not yet been decided upon. 
They start business to-morrow. 

There is a great rumor in the atmosphere about a 
new, large branch house of an Eastern manufacturing 
concern, to be opened in Chicago, if matters “cannot 
be fixed.” Hold vour breath—it’s big 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 























Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 














Have the indorse- 








SOHMER & CO., Maxkutictinest 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 





“ae NEW ENGLAND.PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 9S FIFTH AVENUE. 





STERLING 








“SNOISIO WAILAVIG ONY 





UPRIGHTS IN LATEST STYLES 


THE STERLING (> CO. 


FACTORIES AT DERBY, CONN. 





PAUL G. MEHLIN & SONS, 


MANUFACTURERS OF 


GRAND ano UPRIGHT 


r= Pianos 


Of the very Highest Grade. 


Containing the following Patented Improvements: 


Patent Grand Plate, Grand Fall Board, Piano 
Muaftier, Harmonic Scale, 
Bessemer Steel Action Frame, Endwood Bridge, 
Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 


FACTORY AND WAREROOMS: 


161, 163, 165, 467 West 40th Street, cor. Tenth Avenue, New York. 


WEGMAN & CO. 


Fiano Manufacturers. 


_.. yur Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
| 
rreatest invention of the age; any radical changes in the climate, heat or dampness 





cannot affect the standing in tune of our instruments and therefore we challenge the world 





that ours will excel any other, 


Pee 8 gS 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


32, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


> THE VOCALION ORGAN, 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 











The Music Trade and Profession are invited to hearand inspect this charming instrument 


as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 
TRADE SUPPLIED! AGENTS PROTECTED ! BUSINESS ACTIVE! 
FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


MASON & RISCH, 


Worcester, Mass., or Toronto, Canada ; o1 


J. W. CURRIER, 18 East 1 7th Street, New York. 


DO NOT BUY UNTIL SEEING THE 
New Burdett Organ List. 

















BURDETT ORGAN COMPANY, Limited, ERIE, PA. 











ISCER 


J, & G, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 














RENOWNED FOR co ry 


GORE & DURAB! 


ow, OFFICES AND W4BREROOMS! c+ 


110 Fifth Avenue, corner (6th Street, New York. ‘ 


79,000 


>» NOW IN USE, 
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STATUS OF THE SQUARE. 








ELOW are presented the letters from leading manu- 
facturers replying to our circular letter inquiring 

as to the proportion of squares and uprights manufac- 
tured by with 1888. 


[hese annual reports of ours showing the decadence of 


them during 1889, as compared 


the square will probably cease with the one here pre- 
sented, as that style of instrument will have by another 
year passed to so low a percentage that it will be 
scarcely worth mentioning, except in most detailed 
statistics of the trade. 

What we shall be called upon to record in years to 
come will be the ascendancy of the grand, which at var- 
ious times during 1888 and 1889 we have shown is rapidly 
yaining in its relative position to the now standard in- 
strument, the upright. Lack of space in this issue pre- 
vents our going into further particulars concerning this 
steady increase in grand output—a matter which will 
receive our attention later, 

Our Cireular Letter. 
Orrice or Tue Musicat Courier, 


Biumensers & Froersuem, Epirors anp Prorrietors, 
No, 25 East Fourreentu-st., 


New York, December 23, 1880. 
Musical 
1888 and 1889, a series of 


Dean Sies—in the first number of Tu Courter of 1890 Jan 


uary 1) we shall publish, as we did in 1886, 1887, 
statistics, the subject of which will be the relative increase of upright 
pianos and decrease of square pianos manufactured in this country as 
compared with the last published by us. 

Will you be kind enough to reply, as you did formerly, to the following 


juestions 
First—Give the increase in percentage of 
your firm in 188 as compared with the year 1888, 


uprights manufactured by 
Second —Give the increase in percentage of square pianos manufactured 
by your firm in 1889 asc ompared with the year 1888, 

Third 
been an increase 
If you manufacture no square pianos please state it 


Give the increase in percentage of square pianos, if there has 


Fourth 


In order that your firm may be included in our list it will be necessary 
for you to reply to this without delay, and as the statistics we publish are 
slways of benefit to the whole piano trade, and as we are not desirous to 
learn anything about your business except the * percentage,”’ we are sure 
you will be kind enough to give us the information in order to make the 
article as accurate as possible, Respectfully, 

BiumenserG & Floexrsnem., 
Boston, Mass., December 24, 188y. 
Binmenberg & Floersheim, New York 
Geertemen—Io reply to yours of 23d, our piano trade has increased 
sbowt ec per cent. over that of 1888. We make nothing but uprights. 
Yours truly, Smrru AMERICAN ORGAN AND P1ano Company, 
New York, December 24, 1885. 
Weasr Rlumenberg & Floersheim, ¢ ty 

Genriewen—VYour favor of the aad inst. is to hand and contents noted. 
While we have made considerable more pianos during the year 188 than 
juring 18 the demand for squares is gradually growing less. We have 
this year sold but about 743 per cent. of squares as compared with our last 
year’s square sales, and but 5: per cent. as compared with the sales of 
squares during 1887 Yours truly, Decker Brotners. 

Boston, Mass., December 24, 188. 
ve Musical Courier, New York 

Gerriemen—Replying to your favor of the 23d inst., we beg to say 
our increase of production over the year 1888 for 1889 is just 76 per cent. 

prights. We have discontinued the manutacture of squares. 
Very respectfally, Everett Piano Comvrany. 
Boston, Mass., December 24, 1889. 
' vs. Rlumenberg & Floersheim, New York: 

Genriemen—In reply to your favor of the 23d, the increase in percent- 
age of upright pianos manufactured by us in 1889, as compared with the 
year i isis percent. We manufacture uprights exclusively, 

Yours respectfully, Vose & Sons Piano Company. 
Boston, Mass., December 24, 1889. 
ha Musical Cour 


Gunrtemen—In answer to your circular wiil say that we have never 
made any square pianos and have had but few calls for them during the 
past three years. Respectfully yours, 


S. G. Cuicxerine & Co, 


Boston, Mass., December 24, 1889. 
VWusical ( 


We have increased our business 


siiovre ourier 
GENTLEMEN 1889, 50 per cent. in the 


manufacture of uprights. We made no squares last year, but manufac- 
ver years previous to 1889. 


Wa. Bourne & Son, 


juare pianos for 


Respectfully yours, 


New York, December a4, 1489. 


umenberge & Floersheim, City 
uM Wedo not manufacture square pianos, nor have we done 
at y time in the past The increase in our production of upright 
from January 1, 1889, to December a4, 1589, inclusive, is a trifle more 


»ympared with the corresponding period of the year 
Dusinserre & Co. 


r cent, as 


Very respectfully yours, 


New York, December 24, 1889. 


P 


rs, Blumenberge & Floersheim : 


G Lemen—Yours of a3d inst. at hand and contents noted. We would 
1 upright pianos manufactured by our 
percent. Weare still making squares 
ur trade in them remains about the 
any 
sur purpose, we remain, 

R. M, Bunt & Co, 


state in reply that the increase 


firm for this year has been about 


continue 80 to do, 


and expect t 48 « 
There 
above information will answer y 


same has been no marked increase nor decrease. 


the 


Trusting 


Yours truly, 


New York, December 24, 1889. 


Mess 
CeENTLE 
cent, more upright pianos in: 


rs. Blumenterg & Floersheim, City; 
Your favor of yesterday received. We have sold 77 per 
» (up to date) than in the corresponding 
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period of last year, while the increase in the value of pianos sold was 79 
We manufacture no squares and have not manufactured any 
Yours truly, Baus & Co. 


per cent. 
last year, 


New York, December 24, 1889. 
Messrs. Bluamenberg & Floersheim, City : 

Genr_emen—Your favor of the 23d inst. came duly to hand, and from a 
rough estimate of our business of this year, as compared with that of last 
year, we can state for your information as follows: Our increase in up- 
rights for this year 1s 15 per cent., our increase in grands for this year is 50 
per cent., our increase in squares for this year is nothing worth mention- 
ing, having sold about the same number as last year. 

Yours truly, Harpman, Peck & Co. 


New York, December 26, 1889. 
Messrs. Blumenberg & Floersheim: . 
GentLemen—Replying to yours of the 23d inst., we would say to you, 
first, increase in uprights of about so per cent.; second, no increase —we 
have manufactured about less. After finishing up what 
squares are now under way we now think we shall make no more, With 
compliments of the season, we remain, 
Yours truly, 


25 per cent. 


E. G. Harrincton & Co. 


New York, December 27, 1889. 
Messrs. Blumenberg & Floersheim, City: 

GentTLemen —In answer to your favor of the 23d inst. we would say that 
the increase of uprights for 1889 over 1888 manufactured by us 1s 15 Ver 
cent.; the square pianos less by 5 per cent. We have this year manufac- 
tured 25 per cent. more grands than in 1888. The outlook is for a con- 
tinued increase in grands and uprights—squares will gradually pass away 


altogether. Yours truly, Soumer & Co. 





BincuamrTon, N. Y., December 26, 1889. 
Editors The Musical Courier: 
We would state in reply to your request that we are now 
We have not made any 


Dear Sirs 
making 75 uprights this year to 50 last year. 
squares for several years. 


Respectfully yours, Gero, O. Encecsrecut & Co, 





Brook .yn, N, Y., December 24, 1889. 
The Musical Courier: 

GenTLemen—My books show an increase in uprights for the past year 
of 14 per cent., while in squares | have fallen off about so per cent. and 
make but a very few. My total output for this year has been very much 
in excess of last year, and the old reliable Bradbury has been booming all 
My 15 stores are making a good showing, and both 
I manufacture only a 


along the line. 

my factories being worked to their top capacity. 

few squares each year for a few special customers. 

Truly yours, Freesorn G. Smitu. 

New York, December 25, 1889. 
Editors The Musical Courier : 

-The increase in my business is 30 per cent. 
Very respectfully, 


Make very 
R. Case. 


GENTLEMEN 
few squares. 
Ausurn, N, Y., December 24, 1889. 
Messrs. Blumenberg & Floersheim, New York: 
GentLemen—In reply to yours of December 23, beg to answer your 
questions as tollows: Increase in percentage of uprights, 125 per cent.; 
no decrease in percentage of squares, no increase in percentage of squares ; 


we manufacture no squares. Yours truly, Weocman & Co, 





Acsany, N. Y., December 24, 1889. 
Messrs. Blumenberg & Floersheim, New York: 

GenTLemen— We have about given up making squares, but will furnish 
them toorder, We will make a specialty of grands and uprights. We 
will increase the output of our parlor grand fourfold, as all who have 
seen them pronounce them equal to any made in every particular. 


Yours respectfully, BoarpMan & Gray. 


New York, December 24, 1889. 
Vessrs. Blumenberg & Floersheim : 

GeNtTLeEMEN—In reply to your favor of 23d, would say that our percen- 
tage of increase of upright pianos manufactured by us in 1889 is 30 per 
Have not made any squares in 1889. 

Krakauer Broruers. 


cent, over 1888. 
Respectfully yours, 
Boston, Mass., December 24, 1889. 
Messrs. Blumenberg & Floersheim, New York: 

GeNTLEMEN—In answer to your favor of the 23d, we would say that the 
increase in uprights manufactured by us in the year 1889 is about 25 per 
cent. over the number manufactured by us in 1888, We manufacture no 
Yours truly, 

Mason & Hamuin OrGAN AND Piano Company, 


squares, 





New York, December 24, 1880. 
Vessrs. Blumenberg & Floersheim, New York: 

GentLemen—Replying to your request for information, the statistics of 
our output are as follows: Increase in uprights manufactured in 1889 over 
decrease in square pianos made in 1889 over 

Yours very truly, Kranicu& Bacu, 


1588 in percentage 0,106; 
1888 in percentage 0.019. 

New York, December 24, 1889. 
Messrs. Blumenberg & Floersheim, New York : 

GenTLemMEN—In reply to your inquiries of December 23, we would say 
that as we have made no square pianos for some time we can only answer 
your first inquiry, viz.: “ Increase in percentage of uprights manufactured 
in 1889 as compared with the year 1888.” The increase tor 1889 is evactly 


50 per cent, Yours truly, Francis Bacon, 





Dersy, Conn., December 24, 1889. 
Editors The Musical Courier, New York: 

GuentTLemMen—We have yours of recent date relative to the per cent.of in- 
crease in business of 1889 over tnat of 1888, and in reply, we make uprights 
only. Our output for 1889 shows an increase of 35 per cent. over the out- 
put of 1888. This relates to pianos only, We think the increase in our 
organ business has not been equal to that in the piano business, though we 
have had a very fair and steady demand for our organs, 

Yours truly, Tue Sreruinc Company, 
Burravo, N, Y., December 26, 1889. 
Editors The Musical Courier, New York ; 

GenTLemMEN—In reply to yours of the 23d inst., would say that the per- 
centage in the increase of uprights manufactured by us in 1889 as com- 
pared with the year 1888 is 40 percent. We stopped making squares sev- 
eral years ago. Respectfully, C. Kurtzman & Co, 





New York, December 26, 1886. 
Editors The Musical Courier : 

Dear Sirs—In reply to your favor of 23d inst., we manufacture no 
square pianos, Last spring, as you are aware, we so greatly improved 
our pianos as to practically change the grade, This made it necessary to 
raise prices correspondingly, yet our output this year is 16 per cent. 
greater than last, and during the past six months, since the new style 


pianos have been introduced, the ratio of increase has been about double 

that. Yours very truly, Newsy & Evans. 
New York, December 26, 18° 9. 

Messrs. Blumenberg & Floersheim, City: 

Dear Sirs—Replying to your favor of the 23d inst., would say we did 

not manufacture any square pianos last year, in fact never did manufac- 


ture any. Yours truly, Beur Bros. & Co, 





New York, December 26, 188g. 
Editors The Musical Courier, City: 

GentLemen—In reply to yours of December 23, will say that we have 
manufactu.ed about 20 per cert. more upright pianos during the year 
1889 than we did in the year 1888. We have not manufactured square 
pianos within the last five years, and we trust we will never be called 
upon to manufacture them again. There seems absolutely no sale of 
square pianos among our customers, the demand being solely and wholly 
for uprights. The demand seems to be corstantly increasing for a better 
grade upright, and dealers who have been selling a cheap and medium 
grade instrument the past few years are now demanding the very best 
instrument that the market affords, and our customers have been con- 
stantly writing for us to increase the grade, which we have been doing 
the past six months, they being perfectly willing to pay the increased 
price. Very respectfully, Peek & Son. 





Boston, Mass., December 26, 1889. 
Editors The Musical Courier: 

GentLemen—Yours of December 23 asking about the number of square 
pianos made in 1889 as compared with 1888 received, and in reply will 
say that the total number of pianos made in 188q is a little larger than in 
1888, but the decrease in squares is 25 per cent.; but the number was more 
than made up in the number of uprights and grands. The increase in 
grands has been nearly double. 


Yours truly, Haier & Davis Company. 


Boston, Mass., December 24, 1889. 
Editors The Musical Courier: 
GenTLEMEN—Increase in uprights, 20 per cent. Decrease in squares, 
50 percent. Make squares only to get those partially finished made and 
sold. Increase in grands, roo per cent. 


Yours truly, Ivers & Ponnp Piano Company. 





Worcester, Mass., December 2€, 1889. 
Editors The Musical Courier: 
GentLemen—Increase in uprights over 1888, 1,500 per cent. We make 
no squares. Yours truly, Brown & Simpson. 





Boston, Mass., December 26, 188y. 
Editors The Musical Courier: 
GeENTLEMEN—Increase in uprights, 25 per cent. 
60 per cent. Manufacture a few squares. 
Yours truly, 


Decrease in squares, 


C. C. Brices & Co. 

New York, December 26, 1889. 
Editors The Musical Courier: 

GENnTLEMEN—Increase in uprights, 25 percent. We make no squares. 

Yours truly, Estay Piano Company. 





Norwatk, Ohio, December 26, 1885. 

Editors The Musical Courier : 
GENTLEMEN—Increase in uprights, 25 per cent. We make no squares. 
Yours truly, A. B. Cuase Company. 


New York, December 24, 1885. 
Messrs. Blumenberg & Floersheim: 
GeEnTLEMEN—In reply to your favor of December 23 beg to say we do 
not manufacture square pianos, nor have we for several years past. 
Yours truly, H. D. Pease. 





New Haven, Conn., December 24, 1889. 
Editors The Musical Courier, New York: 

GENTLEMEN—We are in receipt of yours wishing us to give you the in- 
crease in percentage of upright pianos manufactured by our firm in 1889, 
as compared with the year 1888. In reply will say you know that, gener- 
ally speaking, we are adverse to giving figures about the increase of our 
business, which has really been surprisingly large, but as you state in your 
letter that you are not desirous to learn anything except the percentage, 
and that you are sure we would be kind enough to give you the informa- 
tion in order that the statistics you publish may be as accurate as possible, 
will say we will not stand in the way of your having accurate figures and 
will state the percentage of increase of our business this year over 1888 
has been 60 per cent. You, no doubt, are aware that we contemplate 
adding a large addition to our factory at an early date, and have every 
prospect to do still better for the coming year. We do not manufacture 
square pianos. Wishing you the compliments of the season, we remain, 

Yours very truly, B, SHONINGER COMPANY. 
New York, December 28, 1889. 
Editors The Musical Courier: 

GENTLEMEN—In reply to your favor of 23d inst. would say that we do 
not make any square pianos. Our increase is about 53 per cent. over 1888. 
With compliments of the season we are 


Very respectfully, Weser BROTHERS. 


Cuicaco, Ill,, December 28, 1889. 
Editors The Musical Courier : 
GenTLEMEN—My increase in uprights made in 1889 over output of 1888 
is about ts per cent. Increase in grand production 1s also 15 per cent. 
Make no squares. 


Yours truly, C. A. GEROLp. 


Cuicaco, IU., December 27, 1889. 
Editors The Musical Courier: 

GENTLEMEN—Our increase in uprights for the past year has been 100 
per cent., or just double, and we have also increased in the same propor- 
tion in grands, of which we make one style. Squares we do not make. 
Wishing you a Happy New Year, 


Yours respectfully, W. H. Busu & Co. 


Boston, Mass., December 28, 1880. 
Messrs. Blumenberg & Floersheim: 
GrENTLEMEN—Increase in uprights 15 per cent. Decrease in squares 15 
per cent. Yours truly, EMERSON Piano Company, 


Cuicaco, Ill., December 28, 1889. 
Editors Musical Courier : 
GenTLEMEN—The increase in percentage of upright pianos manufac- 
tured by us in 1889 over 1888 is 80 per cent. Make no squares. 
Yours truly, C. A. Smitu & Co. 


Jamestown, N. Y., December 28, 1889. 
Messrs. Blumenberg & Floersheim, New York: 

GENTLEMEN—To your first inquiry in reference to percentage of pianos 
manufactured, under date of December 23, would say that the production 
has very nearly doubled during the past year. Second and third—Only a 
few made during 1889, Fourth—Atter January 1, 1890, the manufacture 
of squares will be discontinued, except on special orders and for which 
purpose a few styles are represented in cataiogue of which I send youa 
copy. Our parlor grands and new style and scale uprights are in great 





demand, having been able to supply only one-half of what we could have 
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With check inclosed for subscription and with compliments of the 
C. A, AHLSTROM. 


sold. 
season, I remain, very truly yours, 

. New York, December 30, 1889. 
Editors Musical Courier : 

Your letter of 24th inst. received, and would say in reply that we have 
never made a square piano, having devoted our entire attention to the 
manufacture of upright pianos. We would also state that the actual 
sales this year were over one-third greater than for the year 1838. 

Yours truly, Scuupert P1ano Company, 
Perer Durry, President. 





Hazveton, Pa., December 30, 1889. 
Editors Musical Courier : 
In reply to your circular lerter will say that we had an increase of 20 
We manufacture upright pianos only. 
P.. KELLMER. 


per cent. this year over last. 
Yours truly, 


New York, December 31, 1889. 
Editors Musical Courter : 

GENTLEMEN—In answer to your circular letter of the 23d inst., we will 
say to you that the number of new Steinway square pianos in stock has 
been reduced to four instruments, and, as stated to you one year ago, the 
manufacture of square pianos has been entirely discontinued by us. 

The number of upright pianos made and sold during 1889 is only 7 per 
cent. larger than in the previous year. 

There is again a heavy increase in the number of grand pianos this 
year over the year 1888, having this last day of the year 1889 reached the 
unprecedented figure of 1,020 grand pianos of the different styles and 
sizes forthe year just past, with a large number 
consequent loss of sales even at retail for not having them. The year 
closes without our having a single parlor grand on hand for sale. We 
have completed arrangements largely to increase our production of grand 
Respectfully yours, 


of unfilled orders, and 


pianos, 
Steinway & Sons. 


HARDMAN, PECK & CO. 








Great Increase of Trade in 1889. 


INCE the death of Mr. John Hardman in November 
last the firm of which he was a member have mod- 


estly refrained from pushing themselves into public | 


notice through the press, a delicate and praiseworthy 


feeling which has prevented us until now from express- | 


ing our views.as to the remarkable success attained by 
the firm of Hardman, Peck & Co. during the year 1889. 


As to the material prosperity of the concern—the actual | 


increase in the annual output—-we would refer our read- 
ers to the article entitled “ Status of the Square,” to be 
found in another column, from which it will be seen 
that they have raised their output of uprights 15 per 


cent. over 1888, that they have sold about the same | 


number of squares, while their grand production has 
been increased 50 per cent. during the past twelve 
months. 


Every practical piano man will recognize this as an | 


exceptionally good showing, and the tendency of the 
Hardman piano is best illustrated by the shown increase 
in grands, which is greater in percentage than the in- 
crease in uprights. By this it will be seen that the Hard- 
man piano has been constantly pushing its way to the 
fore, not only in the number of instruments issued 
from their factory, but in the quality and style of their 
product, because every piano manufacturer recognizes 
the fact that it is only the high grade houses who can 
afford to turn out a large number of grands, and the ex- 
traordinary increase of 50 per cent. in the grand pro- 
duction of Hardman, Peck & Co. is przma facze evidence 
of the excellence of that instrument and the high posi- 
tion it has attained in the estimation of musicians and 
the musical public. 

And why should this not be so? 
established, with abundant capital, with capable busi- 
ness men and capable mechanics in control, who have 
striven earnestly and conscientiously to raise the value 
of their product rather than to increase the quantity. 

What has been the result ? 


Here is a firm long 


and material with which they have enhanced the value 
of their goods, they have found their enterprise appreci- 
ated by the public and the dealers; they have had the 
experience which all high grade makers have also had— 


that the better, and consequently the higher cost their | 


pianos have been, the more they have sold. Among let- 
ters received by us from manufacturers giving the per- 
centage of increase in their output for 1889 may be 
found some very high figures, but it should be borne 


in mind that these statements are based entirely upon | 


percentage, and that an increase of 15 per cent. on the 
number of uprights made by Hardman, Peck & Co. 
means an increase of hundreds of instruments, while 
an increase of 50 per cent. in their grand production is 


a sure guarantee of what an excellent basis for this | 


class of work they have laid in the past. Beyond ques- 
tion, the success that has attended the enterprises of 
this house is due to the business tact and knowledge of 
the surviving partner, Mr. Leopold Peck, who brought 
to the concern a ripe experience in other lines, and quick- 
ly realized that to make real success in the piano busi 
ness one’s motto must always be “ the best,’’ a standard 
which Mr. Peck set for his piano and which he has al- 
ways followed in every branch. Under his capable 
business management it was a natural thing that the 


With every practical in- 
vention, with every investment in machinery, and brains | 


mechanical branches of the concern, having full surety, 
should produce results which place the Hardman piano 
at the head of its grade. Among the radical improve- 
ments made in the instrument and which are to be 
found only in the Hardman piano may be mentioned 
the new patent metal frame for supporting the keys 
and action in uprightand grand pianos, the new patent 
music desk and the patent harp stop attachment-—three 
| devices which possess merit other than the usual clap- 
trap ‘selling points” introduced into so many modern 
pianos. Lack of space forbids our speaking further in 
this issue of the position attained by the Hardman piano 
in musical circles in New York and other cities, of the 
Hardman factory, of the Hardman Hall on Fifth-ave., 
and of a dozen and one other features of this interest- 
ing institution, all of which will be more fully touched 
upon by us in subsequent numbers. 





THE ADJOURNED MEETING. 


N adjourned meeting of the piano men’s progressive 
association took place last Saturday night at the 
Union Square Hotel to debate the question whether it 
is preferable to travel over the Union Pacific in coming 


East or selling on $5 a month on installments. The 
ayes had it, the noes being in the minority. Another 


round was ordered by the secretary of the meeting, Mr. 
R. S. Howard, who was seconded by Mr. Kiel. After 
resolutions, which were, however, not kept, Mr. J. Burns 
Brown requested the chairman, Mr. Peek, who was ab- 





| sent, to give him permission to read the following reso- 
lution: 


Resolved, That the price of transient board for first-class piano men be 
reduced to the usual figures and that rented pianos be hereafter sent out 


without collecting the charges in advance. 

There was much opposition to this resolution, and 
after another round it was decided to put the question. 
The question was put and it was ordered to be printed 
in Fohn C, Jeund’s next Christmas number. 

A motion was then made by Will Hazelton to have 
There was a howl that came 


all non-members assessed. 
deep and loud, and some one suggested that the world’s 
fair assessinent took all the boodle in the trade as it 


was. 

J. M. Richards was then appointed a committce of 
one to investigate Harlem pianos, in order to gather 
statistics on the amount of mahogany consumed in that 
section. Motion seconded and passed annonimously. 

It was by general consent then decided that R. M. 
| Walters address the next general meeting on the in- 
teresting subject of “‘ Pianos and Politics,” with no ref- 
De Volney Everett favored this and 
A committee was appoint- 


erences to parties. 
thought the idea immense. 
ed to wait upon Mr. Walters, and an appropriation was 
passed for gloves to be used on that solemn occasion. 
C. O. H. Houghton was selected as the chaplain of 
Committee on railroads, R. S. How- 
The latter 


the coming year. 
ard; committee on freights, Frank H. King. 
sent a dispatch from Sing Sing stating that he was 
unavoidably detained, but would surely try to be on 
hand next time. Compliments of the season. Com- 
mittee on installments, W. A. White; committee on 
credits, E. H. McEwen; committee on renewals, C. C, 
McEwen. The latter two had not yet paid their fees, and 
| may be expelled at the next meeting. Mr. Eddy Colell 
offered a resolution to have an interpreter appointed 
for the English language, as some members did not 
understand the discussions. He thought it was “real 
mean” not to have invited Mr. Gildemeester to preside, 
as he was an excellent chairman, constantly engaged in 
discussing questions with ladies and gentlemen while 


| seated in a chair. 

Applause greeted the suggestion 
mediately resolved that Mr. Colell should receive a 
metallic badge for his suggestion. Mr. Colell at this 
point fainted and it took several rounds to restore him. 
After thus coming to grief he got even with the asso- 
ciation by presenting one of his father’s cigars to each 
| member, five minutes after which the association called 
forthe ambulance, but before it reached the hotel most 
of the members present had been revived. 

Oscar Newell was elected a life member without dues 
and the minutes were recorded to the accompaniment 
'of Gottschalk’s “Last Hope.” A “Merry Christ- 
mas” telegram was sent to Ed. Ambuhl, at Chicago, 

which was paid in advance by W.M. Thoms. This 
| generous act was heartily applauded and the meeting de- 
| cided to pay the barber if Thoms would have his hair 
| cut and get a shampoo, although the shampoo amend- 


and it was im- 


| ment was subsequently withdrawn. 

Before adjournment one large Christmas number of 
2,469 pages was equally divided among those present, 
| each one getting a biographical supplement free, with 








real pictures, some colored, and two piano carts were or- 
dered by telephone to take the Christmas numbers to 
the various homes. 

A physician who was cailed in cautioned the mem- 
bers not to read more than one biographical sketch a 
day, for otherwise they would run the risk of forget- 
ting their own names. 

Mr. T. Quiffus Jag before the very final, that is, last, 
adjournment dropped the following amendment: 


Resolved, That this association indorse the coming Christmas number 
of the “ Yankee Bassoon,"’ and that we heartuly indorse the idea of be- 
ginning work on the next Christmas number on New Year's Eve 

Resolved, That a committee of 
J. Swick and his wife, be appointed to solicit subscriptions in the trade 

Resolved, That every subscription should contain a*‘ more kind words " 
blank for use in the next Christmas number 

Resolved, That all subscriptions be paid in advance before the paper is 
printed. 

Aesolved, That the next Christmas number should contain 41,682 


and 211 supplements, and that everybody's biography should be printed 


four, including George M, Guild and J 


pages 


in it. 
Kesclved, That there should be no less than 14,168 
every piano advertised shail be called ** first class.’ 


puffs, and that in each 


Adjourned subject to call by T. Quiffus Jag. 





KIMBALL CUM. 


>—_—. 





W* have before or section of the now 
thoroughly too well-known gum wood, such as 
is used in Kimball pianos—that is, in Kimball pianos 
made at the factory of the W. W.Kimball Company, 


Chicago—of course not used in the construction of the 


us a piece 


stencil Kimball pianos. 

This wood was tested and, like similar tests with the 
gum, did not meet the expectations of such as desired 
to use it for fine wood or piano case work. 

The lot here had been seasoned thoroughly, and as 
the firm could not dispose of it subsequent upon many 
experiments, they finally, to get rid of what appcrently 
seems fit for better purposes, sold the lot toa man for 
kindling wood purposes. 

But it seems that the “ kindling’ 
poorly with gum as the Kimball man’s pianos, for, lo 
and behold, he appeared in the lumber firm’s office and 
told them that he could not use the lot. “It won't 
burn; the darned stuff!” said he. 

This leads us to make a suggestion to the W. W. 
Kimball Company, and that is to apply at once to the 
underwriters for a reduction of rates on the strength of 


man fared as 


the lessened risk. 

Besides this, the Kimball Company can get up a great 
advertising scheme by announcing that their pianos cre 
the only instruments that defy flames; that they are the 
only pianos that could not be used for kindling wood, 
in consequence of which it would not even pay anyone 
to steal a Kimball upright. You could damage the up- 
right by wetting it, but, unlike other uprights, those of 
Kimball and the company could never be burned. 

This is certainly a great chance for an advertisement 
that would attract every person without consideration 
as to age, sex, or previous condition of servitude. 





Francis Bacon’s New Location. 
HE Harlem River seems to attract piano 

manufacturers, and about one dozen establishments are 
already completed or under way in that vicinity. We have 
just learned that Mr. Francis Bacon has, within a few days, 
piece 
York 
Vi tk 


closed an agreement for the purchase of a very valuable 
of land adjoining the Mott Haven station on the New 
Central and Hudson River Railroad at 138th-st., New 
city. 

The property is peculiarly adapted for a piano factory, hav- 
ing two fronts of 100 feet on Mott-ave., and 100 feet on the 
New York Central and Hudson River Railroad, 
The frontage of 100 feet on the railroad makes 


the lots being 
135 feet deep. 
the location very prominent to the large number ot travelers 
continually passing that point on the three great railroads to 
the city, viz., the New York Central 
the New York and Harlem and the New York, New 
and Hartford Railroad. 

The convenience for shipping pianos from that place are 
very great, it being near the freight depots of the New York 
Central and Hudson River and the New York and Harlem 
railroads for the North, West and Northwest, and of the New 
York, New Haven Hartford the 
railroads for the East, South and Southwest, thus securing 


and Hudson River, 


Haven 


and and Pennsylvania 


direct railroad communication with Portland, Montreal, Chi- 
cago, San Francisco, New Orleans, &c. The near proximity 
of the Mott Haven passenger station, which adjoins the prop- 
erty purchased by Mr. Bacon, at 138th-st., and which is des- 
tined to be a very prominent place of transfer on three great 
trunk railroads, makes Mr. Bacon's new location very accessi- 
ble to dealers, as they can land directly at his factory from 
the nearly 100 trains stopping daily at the Mott Haven station, 
138th-st., New York city. 

We congratulate Mr. Bacon on this very desirable purchase 
and trust that with the efficient aid of his son, Mr, W. P. H. 
Bacon, who manages the practical part of the business, the 
large increase in his cutput of pianos in 1889, which we notice 
in another column, may be still greater for the coming year of 
1890, 
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MASON & HAMLIN 


ORGANS AND PIANOS. 


M ASON & HAMLIN PIANOS, 

Improved method of stringing, invented 
anc y patented by Mason & Hamlin in 1882. 

\ ASON & HAMLIN ORGANS 
The Caoinet Organ was introduced by M. 
& H.in 1861. Other makers followed, but 
the M. & H. instruments have always main- 
tained their supremacy as the best in the 
world, 

\ ASON & HAMLIN PIANOS, 

The M. & H. Stringer has ' veen pronounced 
by compet ent experts ** The greatest im- 
provement in pianos in half a century. ” 

V ASON & HAMLIN ORGANS 

‘ Highest awards at all the great world’s 
exhibitions since and including that of 
Paris, 1867 

\ ASON & HAMLIN PIANOS. 

i The strings being secured to the iron frame 
by metal fastenings will not require tuning 
one quarter as often as pianos on the wrest 
pin system 

\ ASON & HAMLIN ORGANS, 

| | X. Scharwenka says of the “ Liszt"’ model, 
* Capable of the finest tone coloring, and no 
other instrument so enraptures the player.” 

\ ASON & HAMLIN PIANOS. 

ih New drawing room grand pianos, new 
models upright grands, New piano cata- 
logues 


\ ASON & HAMLIN ORGANS. 

pe Supplied to Her Majesty Queen Victoria, 
the Empress Eugénie, Sir Arthur Sullivan, 
Sir John Stainer, Ch. Gounod, 


——"7 & HAMLIN PIANOS. 
Best quality of tone, which is very musical 
and refined, free trom the ¢uddiness which 
is common. 


\ ASON & HAMLIN ORGANS. 
i Supplied to ag Sulian of Turkey, the Abbé 


Liszt, Dr. J. Campbell, of the Royal 
Normal C oheae, Madame Antoinette Ster- 
ling. 


1 oa” & HAMLIN PIANOS, 

The Piano as constructed on the M. & H. 
system is more durable, and very little 
affected by climatic influences, varying 
degrees of heat, dampness, &c. 

heats & HAMLIN ORGANS. 


Popular Models. The Three Manual and 
32 feet Pedal Organ. The Two Manual 


and 16 feet Pedal Organ, The Liszt Organ, 


\ ASON & HAMLIN PIANOS. 
A Circulars with testimonials from more than 


three hundred artists, dealers and tuners 
furnished on application. 


Af 4208 & HAMLIN ORGANS. 
4 Send for New Illustrated Catalogue. 


MASON & HAMLIN ORGAN AND PIANO CO, 


BosToxr, 


wWEW YoRE, 


CELICAGO. 





GEO. GEMUNDER, JR... 


27 Union Square, New York, 


VIOLIN MAKER, 
Artistic Repairer and Reconstructor. 
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Copyrighted. 
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For the Sale and Display of Fine Violins. 





THE NATIONAL CONSERVATORY 
OF MUSIC OF AMERICA. 


126 AND 128 EAST 17TH, ST., NEW YORK, 
THE SEMI-ANNUAL ENTRANCE EXAMI 
NATIONS will take place as follows 
SINGING CLASSES— Monday, January 6, 1890, 
from to to 12 M., 2to6and 8to1oP, mM, 
PIANO—Tuesday, January 7, from 1o to 12 M,, and 
to M 
VIOLIN AND 'CELLO—Wednesday, January 8, 
from 2 t« and 8to10Pr.m 
CHORUS—Wednesday evening, January 8, from 8 


to rm o'clock 

ORCHESTRA —Saturday evening, January 11, from 
8 to 10 o'clock 

Candidates may apply as above. 





BROTHERS’ 
PIANOS 


WITH THE 
OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 


Catalogues and Price to the Trade Furnished on 
Application, 





FACTORY, 61, 63, 65, 67, 69,71 FRONT 8T. 


OFFICE AND SALESROOM, 92 MONROE ST., 
GRAND RAPIDS, MICH. 


The Lrescolt, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


~> TITHE CE 3% 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in the market. 





FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., *"*t:"*" 


CONCORD, W. Fz. 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885 
Two Silver Medals, London, 1885. 


Cc. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 











MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS. 
FRETWORK WOOD PANELS. 


{1 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE. 
HASTINGS & WINSLOW, 











MANUFACTURERS OF 


PIANO VARNISHES, 


Montclair, New Jersey. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Establishea over Fifty Years. 


HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 
Particulars on application to 
WILLIAM TONK & BRO., 


7 NEW YORK 
Sole Agents for the United 9° 
States and Canada. f 26 Warren St., New York. 











MANUFACTORY OF PIANO ACTIONS 


OF THE 


FIRM OF GEHRLING, ESTABLISHED 1841. 


CH. GEHRLING'S SON 


(Successor and Patentee), 


59 Rue de [Ourcg, PARIS, FRANCE. 








SILVER MEDAL, - = = = 
GOLD MEDAL,- - - = = 
DIPLOMA OF HONOR, 
GOLD MEDAL, -_ e # * 


ACTIONS rok UPRIGHT and GRAND PIANOS. 


MANUFACTURED ESPECIALLY FOR PIANOS 


PARIS, 1878. 
MELBOURNE, (881. 
ANTWERP, (885. 
PARIS, 1889. 


MADE IN THE UNITED STATES. 





Catalogues F"ree on Application. 
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‘Sv A GRIPPE” is causing much trouble in the Bos- 

ton piano trade. Boston people, far famed for 
copying things fashionable or prevalent in Europe, ap- 
pear to have taken a particular fancy for this Russian 
influenza, an attachment which is encouraged by this 
foreign malady to an extent which has become posi- 
tively alarming—and exceedingly unpleasant. The 
piano factories have been particularly favored by 
visits from the stranger, and what with the Boston 
east wind and the “ Roosian sneezes,” the Emerson 
people alone count upa sick list last week of 69 men. 


W* learn that in one establishment on Beekman-st. 
where old paper and paper stock is bought, a 
lot, consisting of 4,000 Christmas numbers of a music 
trade paper, was purchased on Monday and can now be 
seen in the place. There are only a few such estab- 
lishments on Beekman-st., and persons who have spent 
money in Christmas numbers of music trade papers 
might as well send down and ascertain. Money taken 
from firms for Christmas numbers, under the pretext 
that they will have a large circulation, should be re- 
covered if the statements are false. 

It was also stated that a certain large house had 
taken 5,000 copies of a Christmas number of a music 
trade paper, That statement was also false. “Do you 
think that we would purchase and circulate papers con- 
taining fulsome praises of other pianos and piano 
makers?” said the head of the house to us. “ Non- 
sense! Besides, I give you my word, and I have no 
reason to prevaricate or tell you what is false, our firm 
did not purchase one copy of that Christmas number.” 

Advertisers who spent money in that Christmas num- 
ber can get the name of the gentleman who made these 
remarks by calling on our editor. 

Such are a few of the subsequent disclosures made 
since the Christmas humbug numbers have been pub- 
lished. It is astonishing that business men should have 
been tempted to spend their good, substantial money in 
such vapid, transparent schemes. Piano and organ 
manufacturers tell us that is difficult to get the dealers 
to advance a dollar in prices, and yet, on a Christmas 
humbug number, some will spend the total amount 
represented by an advance of $5 a piano all along the 
line. 

Of course, when the dealer sees such reckless ex- 
penditures (and the average dealer is a level headed 
man and knows that such papers don’t circulate in his 
town, and consequently not in other towns) he says to 
himself: “ What, pay an advance? Not a dollar! | 
want those pianos for less next year.” 

One of these days the piano and organ manufacturers 











will discover that the Christmas number is a real men- | 


ace to their business instead of a benefit. But there 
has been lots of money lost this time on Christmas 


numbers. 





We have news from the Weaver people, at York, Pa., that we like to 
They are so crowded with orders that they are obliged to accept 
Their old trade gets the lead and if nothing un- 


hear. 
only new orders in part. 
foreseen occurs they can supply that demand for the coming months by 
working extratime. They have more than doubled their output in the 
past year. Their present quarters, which a few years ago seemed to be 
ample for years, are too small, so that should the increased demand for 
Weaver goods continue the next step must be increased or additional 
works. 

—Mr. Geo. Bothner, the action manufacturer, has been confined one 
week with ‘la grippe,”’ not being able to get to his factory, which is 
ably conducted in the meantime by his son. 
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Passed Away in 1889. 


EVER in the ten years of this paper’s existence 
have we been called upon to record at the end of 

the year so long a list of members of the trade who 
have gone over to the great majority within twelve 
months as that presented below. It has been a year of 
unusual prosperity to the music trade in all of its 
branches, and it seems that a sort of compensation has 
been paid for this prosperity by the taking away of 
some of the oldest and most respected members of the 








trade: 

Peter T. Thomson, of Engelbreckt & Thomson, piano manufacturers at 
Binghamton, N. Y. 

William Knabe, of the firm of Wm. Knabe & Co., piano manufacturers 
at Baltimore, Md. 

Herman F. Keidel, manager} of the New York branch of Wm. Knabe 
& Co, 

Benjamin F. Baker, known to the trade in connection with the Baker 
piano, 

C. F. Theodore Steinway, of Steinway & Sons, 

Oscar Laffert, founder of the Leipsic, Germany, “ Zeitschrift fiir In 
strumentenbau.” 

Julius T. Hinzen, piano maker at Louisville, Ky. 

C. M. Cady, of the old music publishing firm of Root & Cady. 

Emil Wahle, of the firm of Wahle & Son, dealers at Buffalo, N. Y. 

F, Frickinger, piano action maker at Nassau, N. H. 

Edward T. Hayes, a former manufacturer of pianos, at Norwich, N. Y. 

John Hardman, of Hardman, Peck & Co. 

Elias P. Needham, reed organ builder and patentee of improvements in 
reed instruments, 

Robert Denniston Biddle, of Biddle & Son, piano dealers and manufac- 
turers, of New York. 

Louis Kaemmerer, of Geo, Steck & Co. 

James A. Gray, of Boardman & Gray, piano manufacturers, of Albany, 
mG 

Wood T. Ogden, piano and organ dealer at Miid'!etown, N. Y. 

A. Cortada, music publisher and dealer, New York. 

W.J. Minderhout, dealer, at Montgomery, Ala, 

V.R. Stedman, string maker, at Cambridgeport, Mass. 

H. Cordray, one of the oldest workmen with Wm. Knabe & Co., Balti 
more, Md. 

Robert Willis, dealer at Montreal, Canada. 

G. McFaddon, musical instsument maker, at Syracuse, N. Y. 

Geo. W. Foster, dealer, at Keene, N. H. 

W.H. Weaver, dealer, at Olean, N. Y. 

W. E. Lucke, of Julius Bauer & Co., Chicago, III. 

H. H, Ellis, dealer, at Washington, D.C. 

Stuart Johnston, with Junius Hart, New Orleans, La. 

Wm. Senf, violin maker, at Baitimere, Md. 

Chas. Wiethan, dealer, at Poughkeepsie, N. Y. 

A. Lange, of Lange & Co., N. Y. 

Eugene Puillard, of Paillard & Co., music box makers. 

McKeel Wise, of the former firm of Wise Brothers, piano makers and 
later a workman, 

Hiram Herrick, superintendent at various times of Hallet & Davis’ 
factory, Bradbury factory and Wm. P. Emerson's, 

Wm. Wall, one of the oldest piano workmen in the United States. 





A New York Branch. 

Cre ae are due to the B, 
Shoninger Company on the success of the past year's 
business at their New York branch house at 86 Fifth-ave. 
Under the management of Mr. Seymour H. Rosenberg, a 
young gentieman whose knowledge of the trade and whose 
ability to conduct a branch establishment have been amply 
demonstrated, a business has been built up that makes it im- 
perative with the company to seek larger quarters and a place 
with facilities commensurate with the future of the house in 

this city. 
‘We are looking for 
‘‘where the Shoninger pianos can be displayed, not only in 


premises,”” says Mr. Rosenberg, 
larger quantities, but in an assortment that will give purchasers 
a better idea of the extent of cur works and thecharacter of our 
goods.” 

The firm are enterprising and are now on the high road to 


| still greater success, and no doubt we shall soon announce 


their leasing of a large Fifth-ave. building. 
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—Charles Jeutsch has opened a music store at Arcadia, la 
~J. W. Griffin, music store, at Rockingham, N. C , has assigned 
—Mr, Charles H. Steinway left for Europe on Saturday and will return 
in March, 
—E. S. Payson isin Atlanta and Nashville this week for the Emerson 
Piano Company. 
-The Weaver Organ Company, of York, shipped seven organs to 
France last week, 
—The Telephone Organ Company, with a capital of §$10,coo, bas been 
organized at Des Moines, la. 
T. F. Scanlan, of Boston, was here on Sunday, and W. A. Kimberly 
has been out of town a few days, 
Hammill’s organ factory, at East Cambridge, Mass., was damaged by 
fire to the extent of $2,000 on December 23. 
Rudolph Dolge, eldest son of Mr, Alfred Dolge, and engaged with 
Lyon & Heaiy, Chicago, is here on a visit this week, 
-Mr, O. 
in the week 


A, Kimball, of the Emerson Piano Company, was here early 
He left for Chicago on Monday night 
Elias Howe, the Boston violin dealer, bas already made arrange 
ments to leave on his annual European trip to purchase violins in May 
—That Christmas stocking sent to our editor by Johnny Merrill, of the 
Smith American Company's London branch, is accepted with thanks and 
hung up for future reference. 

We acknowledge the receipt of a handsome volume from Mr. H, W, 
Hall, manager of Bailey's Music Room, Kurlington, Vt., giving descrip 
tions of that beautiful town and telling all about its business enterprises, 

We are glad to announce that Mr O. Sundstrom, formerly connected 
with the Wilcox & White Organ Company, and lately with Messrs Peek 
& Son, has recovered from a long and dangerous illness. He open for 
some new connection with a piano house 

— The Farrand & Votey Organ Company, of Detroit, have made large 
shipments this month to Amsterdam, Holland, Port Natal, South Africa, 
and have two carloads going to London, and. yesterday received orders for 
160 organs from London and 12 from Bombay, India 
The Bol man Brothers Company, of Kansas City, did a great amount 
of Christmas advertising, and did it judiciously, penetrating all classes 
and all directions. The result was an enormous holiday trade, Some of 
their advertising matter, now before us, is very unique and original 

Mr. Fred. L 
Chicago, Ill., was in town last week, and went to Philadelphia to attend 


Brown, representing the Florence Cabinet Company, of 


the meeting of the P. M. T. A., with the idea of bringing this model 
music cabinet to the personal notice of the teachers assembled there 

The new and magnificent piano and organ warerooms of W. J, Dyer & 
Brother, Syndicate Block, Minneapolis, Minn., were 
local papers of that city give 


opened last week for 
public inspection and business, and the 
glowing accounts of the beauty and attractiveness of the new establishment 

A. W. Seaholm, the new piano and organ dealer at Denver, Col., 
handles the Hardman, the Bush & Gerts and the Wegman pianos and the 
Smith American and the Crown organs. “I am somewhat late in the 
season, but am glad-to say,” he writes, *‘ that I received my share of the 


holiday trade.”’ 


—A musica! instrument has been manufactured by Mr, E. Cornelius 
Larrabee, of Salem, Mass,, who is quite a genius in wood working Te 
is abamboo violin, and is the anly one of its kind ever made The body 
of the instrument is a length of bamboo a little larger than the butt end 


of a good sized fishing pole, and upon this is the rdinary arrangement 
of a violin, the strings, bridge, &c. 
E. T. Baldwin, the Manchester (N. H.) dealer, says in a card pub 
lished by him (and it is the truth) 
‘*It is amusing to hear some people boast of the excellence of their 
pianos, and how, by their shrewdness and the aid of afriend, they got the 
jlown,’ 


better of local dealers and secured a first-class instrument ‘ was 


when the home dealer knows that they have bought a‘ stencil piano’ and 
probably paid a round price for it 


—In an interview in the New Haven *‘ News"’ C. M. Loomis says 
** Well, well, we can tell you the best news 
When we began business 24 years ago 


there were very few families who had musical instruments ; 


in town rhe music trade 


was never so good as it is now 
now there are 


pianos and organs in at least 75 per cent. of the homes. The banjo and 


guitar players are rapidly increasing in number The organ trade is 
almost entirely gone and the piano is the king of musical instruments.’ 

—Among patents granted recently, which are of interest to the trade 
we record the following: 

To C, G. Schuster, for a stringed musical instrument No, 41 ¢ 
M., Bray, for making reeds and reed plates 4 
Morgan & Dawes, for reed for musical instrument, 417, 
H. E. Chute, for organ case 416.09 
J. E. Treat, for pneumatic action for pipe organ 46,974 
P. Krumscheid, tor piano action.. 417.1 
G. W. Warren, for piano protector 416, 
H. H. Northrop, for shifting action for pianos 41 





ESTABLISHED IN 1851. 


VOSE & SONS PIANOS 


ARE UNIVERSAL FAVORITES. 


They Bewilder Competitors and 


Delight Customers. 


(@ RELIABLE AGENTS WANTED, 


VOSE & SONS PIANO C0., 


170 Tremont St., Boston, Mass. 





SAG COLE & Sn, 


VENEERS, 


And Importers of 


FANCY WOODS, 
425 ané 427 Kast Kighth St., East River, 
NEW YORK. 


AMERICAN 





Tarerer & WINKELMANN, 
*PIANOS,- 


BRAUNSHCWEIG, GERMANY, 


Uprights and Grands. 


SYSTEM OF CONSTRUC 
TION. CHEAP PRICES AND 
BEST WORKMANSHIP, 


341 


Bet. 1st and 2d Aves., 


C. H. HENNING, 
Pand Manufacturer, 


East 11th Street, 


| LocKwooD PRESS 
| Printing Establishment. 
| 
| 
| 


FIRST-CLASS BOOK, NEWSPAPER AND 
JOB PRINTING 


The presses of this establishment are adapted to the 





FRENCH, 


method. 





New York City. 


finest class of work, and it has all the appointments of 
NEW YORK a fully equipped office. Lowest prices consistent with 
* | good workmanship. Estimates furnished for GOOD 

WORK, from Tut MALLE CIRCULAR 14 THE FINE 


CATALOGUE OR Book, 


Taught practically by personal, special and rapid 
Certificates from American schools and 
pupils will be shown, also proofs that the teacher is| HOWARD LOCKWOOD & CO, 
really French, Parisian born (ao Canadian, Swiss | 
or Belgian), and a high graduate of the University of 
France. Address F. Aucaigne, No, too W, 86th Street, 


126 and 128 Duane Street, 


Corner Cuurcn, NEW YORK, 
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"Professional Cards. 


METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Select Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, Piano- 
forte, Organ, Violin, Harmony and the Languages. 

Successtul Musicians and eminent Teachers comprise 
the Faculty—all actually employed at the Conservatory. 
Prominent among them are 








Duptey Buck, Paoio Giorza, 
Ai.nurt RK, Pas . Cuwrorp A. SCHMIDT, 
Director of Pranoforte Cuas. Ronerts, Jr., 
Department, L. A. Russet, 
Haney Rowe SHeiiey, Erecxa Utassi, 


Sitas G,. Pratt, 
Applicants without musical talent not accepted. 
$47" Send for Circular. 
H. W. GREENE, General Manager. 
Cc. B, HAWLEY, Musical Director, 


“CHIC AGO C OLLEGE. 

VOCAL ND INSTRUMENTAL ART, 
Weber Music Hall, Chicago, Ill. Catalogues 
mailed free on application. 

ALBERT E. RUFF, Director, 


Mrs. CARL ALVES, 


Alto, open for Concert Engagements. 
Address 1146 Park Avenue. 


Mr. CARL HILD, 


Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of Tue 
Musicat Covurimr, a5 EB. rth Street. 


Mrs. HELEN AMES. 


Soprano Oratorio and Concert, For terms and 
dates address 161 West Forty-ninth Street, or Hanry 
W oLrsoun, 331 Kast Fourteenth Street, New York, 


CHARLES PALM, 
Violinist, 
55 St. Mark's Place, New York. 


FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, ‘ 
135 Hast 18th Street, New York. 


Mme. 


AMERICAN CONSERVATORY OF 
MUSIC, 
Weber Music Hall, Chicago, Ill. 


tree on application 
JOUN J. HATTSTAEDT, Director. 


Catalogue mailed 


rmoYrDe 
JAS. G. HUNEKER 
Professor of Piano at the National C onservatory, 
will accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office. 


Mrs. W. H. SHERWOOD, 


For Summer Piano Lessons. 
Address at her residence, 
288 Newbury Street, Boston, Mass. 


ADOLF GLOSE, 
Concert Pianist and Teacher of the Piano, 
Address care of Wm. A. Pood & Co, 
as Union Square, "New York, 


J. F. VON DER HEIDE. 
Voice, Piano and Theory of Music. 
Address STRINWAY HALL, New York. 


Mr. PIERRE DOUILLET, 
Concert Pianist and Teacher. 
Address 114 Kast 81s8t St., New York. 


Mr. AD. M. FOERSTER, 
Voice Culture, Piano, and Theory of Music, 
Pittgourgh, Pa, 


MAX TREUMANN, 
Baritone, Concert, Oratorio and SOpe: Vocal Cul- 
tere. ros Kast Sed at., New ¥« or 


Mug. L. CAPPIANI, 


Vocal © ulture, at7 Second Avenue, New York. 


ACHILLE ERRANI, 


Vocat Teacner, 
219 East roth Street, New York 


MME. MURIO-CELLI, 


Vocal Inetrection, 
No. 18 Irv ing Place 








ALVES, 


Vocal Instructor, 
1146 Park Ave., near gist St, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction, 
Address ay Union Square, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, ) New York. 


BANNER, 
Open for Engagements. 
225 East 81st Street, New York. 


Mr. VICTOR HERBERT, 
VioLonceLLo Virtvoso, 
Will accept engagements for Concerts and Solo 
work: also alimited number of Pupils 
Address 212 East 4th Street. 


THEODORE PEET, 
Piano anv TuHeory. 
Specialty made of the modern simplified and con- 
densed technique as used in Berlin and Vienna. 
a45 Fifth Avenue, 


CARL 


MICHAEL 


Violinist. 








NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 
MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING. Tuition, $5 to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin Sq., BOSTON. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalog..e, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 





and other valuable information, will be sent rree on 
application 


THE J. M. ARMSTRONG COMPANY, | 
Music fypographers and Printers, 








710 Sansom Street, 
~ Philadelphia, Penna. 
FRANK L. ARMSTRONG. Manager. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS OF 


THE HIGHEST GRADE 


-— OF — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 














The Trade cordiaily invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK, 





McCAMMON PIANOS. 


Grands, Uprights and Squares. 


NEW STYLES. 


Address MCCAMMON PIANOFORTE CoO., Albany, N. Y. 


Washington Warerooms, 937 


New York Warerooms, 88 Fifth Avenue. 


NEW PRICES. 


Penn Avenue. 








NOVELLO, EWER & CO., 


NEW YORK and LONDON, 
Music Publishers and Importers. 


Novello’s Original Octavo Edition of Operas, 

Madrigals, 

Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 
Elegantly BOUND BOOKS suitable for MUSICAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND REED ORGAN MUSIC. 

TM LATIN WORDS. 


Also a full line of Publications of other English, German and French Houses. 


NOVELLO, EWER & CO.’S 


PIANOFORTE ALBUMS. 


Edited by BERTHOLD TOURS 
Containing Selections of the most pop 


Cantatas, Masses, Glees, 


SACRED MUSIC WI 


ancient and modern writers. 


editions in correctness and clearness of type. 
PRICE, FORTY CENTS EACH NUMBER. 
Nos. 1, 2 and 8—Compositions by Joun SEBASTIAN BAcH. 
Nos, 4, 5 and (—Compositions by G. F. HANDEL. 


Nos. 7, 8 and 9—All the most celebrated and popular Marches. 
Nos, 10, 11 and 12—Collections of the most popular Gavottes, Minuets, Sarabandes, 


Bourrées and Gigues. 


No. 16—Favorite Scottish Airs, for Pianoforte Duet, by SCHWEIZER. 
Nos, 17, 18 and 19—Selections of the most popular Compositions by Fritz SPINDLER. 
Nos, 20, 21 and 22—C ‘om positions by HERMANN GOETZ, 
Compositions by JosEPH RHEINBERGER. 
No. 26 A juvenile Album for Pianoforte Duet, by BERTHOLD Tours (price, 0c.) 
Twelve characteristic Pianoforte Duets, by J. 
MoscHELES (price, each S0c.) 

29, 30 and 31—Compositions by HALFDAN KJERULF 

83 and 34—The National Dance Music of Scotland, by A. MACKENZIE, 
, 36 and 37—Com positions by A. C, MACKENZIE. 

38.—Fifty Hungarian National Songs, arranged by RupoLpa ALTSCHUL. 

Now 41, 42 and 43.—Compositions by ANATOLE LIADOFF. 


Nos, 23, 24 and 25- 


Nos. 27 and 23—Domestic Life. 









LIST OF CONTENTS MAILED ON APPLICATION. 


ASK FOR NOVELLO’S EDITION. 


NOVELLO, EWER & Co., 
21 E. 17th St. (3 doors W. of Broadway), NEW YORK. 


Oratorios, 


Part Songs, Trios, 


mular Pianoforte pieces by the greatest 
hese Albums surpass all other 





(889.—CHICKERING HALL. —1890. 


Tuesday Evening, January 7th, 1890, 
SECOND CONCERT 


OF THE 


NEW YORK PHILHARMONIC CLUB. 


SOLOISTS : 


Mrs. CLARA E. THOMS, Piano. 
Mr. WM. R. RIEGER, Tenor, 


sea 
Reserved Seats, $1.50. Admission, $1.00. : 
For Sale at Edw. Schuberth & Co., 23 Union Sq. 


LADIES! ATTENTION! 


The best face and nursery — made, and 
guaranteed to be free from lead, zinc, bismuth, and 
all other injurious minerals, are contained in the 


PERFORATED CHAMOIS SACHETS, 


the most delightful toilet accessory ever invented, 

as thousands of ladies who continually use them wiil 

testity, among whom are Pauline Hall and Fanny 

Rice. For sale everywhere, or sent by mail. Price, ; 
ascents THORPE & CO., Sole Manufacturers, ; 
80Cortlandt Street, New York. 
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ALWAYS CLEAN. 
ALWAYS IN ORDER. 
ALWAYS ACCESSIBLE. 
NO TEDIOUS SEARCHING. 
NO TORN MUSIC. 
NO LOST MUSIC. 


FLORENCE CABINET CO. 


628 Opera House Building, 
CHICAGO. 


a 4 A 
Mme. DESIREE ARTOT-DE PADILLA, 
Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE 


And that she is prepared to receive pupils 
professional and amatuer. 











PRACTICE 


THE VARG LL se 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the train.og of 
fingers and in the study and memorizing of pieces 
than is pessible by any other means. Saves pianos, 
spares the nerves of the player, stops the oreadful 
annoyance of ‘*Piano Drumming ” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the lea ning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

Style A, 7 octaves, Price, $60.00 ; 
Price, $44.00. 

Cc orrespondence solicited with Teachers and 
schools. 

Descriptive Circulars sent free on application. 


Style B, 5 octaves, 


Address 
THE VIRGIL PRACTICE CLAVIER CO. 
1a East 17th Street, New York City. 





BRAUMULLER 





: 


PIANOS. 


A High Grade Piano at a Fair Price. 


Equal to Any! Surpassed by None! ; 


v MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


Eleventh Ave. and Thirty-Fifth St, 
NEW YORE. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 
Fifth Ave., cor. of VW7.Sixteenth St., 
+NEW + YORK.+ 
MANUFACTORIES : | 
121, 123, 125, 127 Seventh Avenue, | 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, . 
4NEW + YORK. + 


BRANCH : 


WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO. 

























DAVENPORT & TREACY, 


Piano Plates | 


—AND-— 


PIANO HARDWARE, | 


444 and 446 West 16th Street, 


NEW YORK. 


to 135 Raymond St., 


Manur 
BROOKLYN, N.Y 


| 125 





BROOKLYN, N.Y 
1171 Broadway. 





TLL OEE ea ™ 
- Q [> = == 


Brooklyn 


au 


OLCOTT TEL 1 ¢ COLE 


Address a)] New York communications to the Manufactory 


GOOD AGENTS WANTED. 


CHICAGO, ILL 
210 State Street. 


Bett) TET 





it 


IM. 





© ESTABLISHED 1853, 
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AGC GRAND, SQUARE; & UPRIGHT Vy 
Np PIANO FORTE ACTION. Eo : 





292 Fulton St., 


Brapeury Music Hari, 
BROOKLYN, N.Y. 


280 & 

















Ba 





131 to 147 BROADWAY, 


NEAR GRAND JUNCTION 


77 / . - - . A » : 
MS PE CTALT® Cambridgeport: Mass. 
” BUT ONE GRADE AND THAT. THE HIGHEST. 









RAILROAD. 











iC BACN 


lateR AVEN & 








GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tae COLBY PIANO C0., 


— MANUFACTURERS OF — 





Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 





L. 0. HARRISON, 


ESTABLISHED 1824, 


Manufacturer of 





CHURCH and CHAPEL 


[PE 
ORGANS, 








a CT., 260 and 262 West 28th St., New York, 
. s e NEAR EIGHTH AVENUE, 

Santi NAT a 

CAprrAL MECHANE iLL 


aND EXPERIENCE oF 


ANY ORGAN COMPANY 
IN THE WORLD. 
ORGANS 
UNE QUALLED FOR 
RAPIDITY OF ACTION 


\ LUNE » SWEETNESS 


OF TONE 


SEND FOR A 
CATALOGUE. 





MANUFACTURERS OF FINE GRADE 





NEWMAN BROS, ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 








THE PATENT PIPE SWELL 


in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 





) JACK HAYNES, 24 Union Square, New York. 


— OF — 
6 a 
Produces finer Crescendos than can be obtained in any other organ Upright ee Pianos 
|] 


C. A. SMITH & CO. Upright Pianos 


WHOLESALE MANUFACTURERS 
WAREROOMS : 


40 Union Square, New York 


FACTORY : 159 AND 161 E. 126th ST, 


JAMES BELLAK. 


1129 Chestnut Street 








OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CEIICAGO. 





PHILADELPHIA, 1A. 
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Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Courier, } 
236 STATE-ST., - 
Cwicaco, December 28, 1880. $ 


HRISTMAS trade did not pan out in this 

neighborhood as well as was expected, and this week has 

been comparatively dull in every way and items of news are 
aiso scarce 

Messrs. Lyon, Potter & Co. are expecting to have their 
warerooms ready for occupancy on the Ist, their contract with 
the parties calling for it. Every other necessary arrangement 
being completed. 

One of our E. C.'s stated in a recent issue that Lyon & 
Healy would handle the vocalion organ. This is not so, for 
Lyon, Potter & Co. have arranged to handle the vocalion, as 
priginally stated in this paper, and Lyon & Healy will put all 
their energies in that line on the Peloubet reed pipe organ, of 
which they are sole manufacturers 

Messrs. Reed & Sons have not concluded their deal for the 

uilding which they may yet secure, for the reason that nego- | 
tiations have been going on which may change the owner- 
ship ; this has delayed the signing of the lease 

Mr. George Ambuh! is to be married on January 2 to a very 
much esteemed young lady of the West Side. 

The two following items are taken from the ** News 

The sum of $750 was the value put upon the thumb of 
John Shelk in a judgment rendered in Judge Tuthill’s court 


to-day. John is a boy who was employed in the piano factory 
of W. W. Kimball & Co., and while he was cleaning a ma- 
chine it was suddenly set in motion by one of the workmen, 
and the thumb of his right hand was ground off by ,the “cog 
wheels 
Gosuen, Ind., Dec, 23.—C. G. Conn, of;Elkhart, who has 
been instituting libel suits right and left’ against theJpapers of 
his county, and who was indicted for attempted blackmail_on 
Harry B, Sherwood, comes out*in his %paper, the ‘ Truth,’ 
with a very ample apology to all concerned,$withdrawing all 
suits which he has instituted, and confesses that he has been 
suffering from an aberration of the mind broughton by sudden 
abstinence from the use of tobacco.” 
Messrs, Wm. H. Bush & Co. have just issued a very neat 
atalogue of some 20 pages, with good cuts of all their regular 
styles and testimonials from dealers and consumers. This 
firm are justified in congratulatingjthemselves on the success 
and growth of their business, having begun three years ago 
with 10 pianos per month, while their actual output is now 100 
er month 
The number of errors and misstatements of facts contained 


n the columns of the numerous so-called music trade journals 


s simply disgusting. Statistics are given which are thor 
oughly false ; firms are called manufacturers who don't own a 
brick or a stick in any factory —just common stencilers—and 


boxes with strings in are represented to be magnificent in- 





struments, with the finest actions, ivory kevs and every merit 
: ; 1 
maginable. It takes an elastic imagination and no knowledge | 


>! musical instruments to make a good music trade journalist 








Newby & Evans, 

looking over some proof sheets of testimo- 

nials given by dealers to the firm of piano manufacturers 
in this city, Messrs. Newby & Evans, we were led to some re- 
flections in reference to this house and its very rapid advance- 
ment. Newby & Evans are very late comers in the piano in- 
dustry ; that is to say, most of the firms now in the business 
had already been thoroughly established, and were conducting 
factories that were to a degree self sustaining, when Newby & 
Evans began to manufacture pianos. 

Notwithstancing this condition, the firm in question went to 
work to establish a trade, taken chiefly from among the very 
firms that were daily bidders for pianos in the New York and 
Boston market, and, as the appended list wil] show, they have 
secured old established dealers as their chief customers, rely- 
ing upon the merits of the pianos they are making to create the 
demand for them. 

The Newby & Evans piano is now thoroughly well known 
and has a fixed place in the estimation of the wholesale trade ; 
ithas a trade mark value just as any other well established 
article of commerce. When among a group of dealers the 
piano question is being discussed, among those pianos referred 
to in the list of eligible goods one is sure to hear the name of 
Newby & Evans, and this is evidence of the fact that the 
trade mark has attained a fixed place in the opinion of the 
trade. 





The factory has never made such a record as in 1889, and as 


to the future the order books of the firm show that the pros- 
pects for this year are most encouraging. Among the testi- 
monials referred to we publish the following : 
NasHVILLeE, Tenn., October 23, 1889 

Vessra. Newby & Evans 

Dear Sirs—Your piano has just been received. I am very well pleased 
with it, and on the strength of what it appears to be I will increase my 
order Yours truly, Rost. L. Loup. 





ALLENTOWN, Pa., November 23, 1889 
Messrs. Newby & Evans: 


CuitiicornEe, Ohio, November 30, 1889. 
Messrs. Newby & Evans: 

GenTLemen—The Newby & Evans piano is coming to the front very 
rapidly, and justly so, because of its beautiful tone, easy and elastic touch 
and handsome finish. These pianos are among the most desirable instru- 
ments I have ever sold. I have handled them for a number of years, and 


they all give universal satisfaction. Yours, &c., St. BuRKELEY. 





La Crosse, Wis., November 2, 1889. 
Messrs. Newby & Evans: 

GENTLEMEN—I am very much pleased, indeed, with your pianos. My 
orders must have assured you of that long ago. My patrons who have 
purchased the Newby & Evans pianos speak in endless praise of them. 

Respectfully, I. G. Loomis. 





ATLANTA, Ga., December 4, 1889. 
Messrs. Newby & Evans 
Dear Gents—Inclosed please find partial list of the best satis- 
fied customers of the Newby & Evans piano you ever saw (120 of 
them). Will send many more of them as soon as we have time to look 
over our books. The N. & E, is the easiest selling piano we have ever han 
dled. Please ship us immediately * * * and oblige, 
Yours truly, 
F. L. Frever (Frever & BRrapDLey). 
Dowaaiac, Mich., December 12, 1885. 
Messrs. Newby & Evans 
GrenTLEMEN—Having sold a number of your pianos, I am pleased to 
say that they have given excellent satisfaction and are growing in favor 


every day Yours respectfully, Otis BiGELow. 








New Organ for the Brooklyn Taber- 
nacle. 

HE organ for the new Brooklyn Tabernacle 

will be built by George Jardine & Son, the builders of 


| the organ that was burned down in the old Tabernacle. The 


GenTLemen—The walnut piano has arrived, and I am very much pleased | 


with its tone qualities and appearance. * * * G. C. AscuBacn 
Ovean, N. Y., June 18, 1880. 
Vessrs. Newhy & Evans 
GenTLemMen—We are much pleased with piano last sent ; have sold it, 


and would like you to hurry the others through as fast as possible 
Yours, &c., A. BLake. 





Rome, N.Y ° May 22, 1559. 
Vessrs. Newby & Evans 
Gents—Inclosed please find remittance I like the last piano better 
than ever. Hope you will continue to keep up your good reputation 
Yours respectfully, W. J. Lasuer. 


Guiens Faris, N. Y., November 30, 1880. 
Vessrs. Newby & Evans 
Dear Sirs—I have just received bill of Style 1 piano, shipped to Luzerne 
Your pianos are becoming popular with my trade, and I find that mu- 
sicians do not hesitate to speak with entire confidence of their good quali 


ties. You are aware that I have handled many of them, and thus far have 


had no trouble with a Newby & Evans piano. 

Yours truly, W. F, Bisset 

Ocpensaurc, N. Y., December 2, 1880. 

Wessrs. Newby & Evans 

GentTLemen—I am pleased to say that the pianos I have had from you 
have been very satisfactory. 1 find the tone and action good; they stand 
in tune well, and, what is best, they please my customers. Wishing you 

success, Yours respectfully, W. J. Barsour 


music committee have been hard at work for five weeks con- 


| sidering a large number of specifications, and the organist, 


Prof. Henry Eyre Browne, has been very busy revising, cor- 
recting and reviewing. The result of their labors has at last 
been announced, and it appears that they have not labored in 
vain, but have selected a most complete instrument, and one 
that will rank among the grandest in the world. 

The total number of speaking stops is sixty-six, with 4,448 


pipes, divided up as follows: 


Great organ....... oe es BOBS < 5.00% 1.464 pipes 
| Swell organ..... — pale eee rs or ree 1,342 ‘* 
i 4.255. c7Ry hp. gist apenas 854 
| Solo organ.............- 8 Rewer 488 *‘* 
| Pedal organ.......... ee eae: Ree RE 8 300 * 


In addition, there are a chime of thirty-four bells, a Chinese 
gong, a bass drum and a roll of drums. Two tremulants, ten 
couplers, six combination knobs to great organ and fifteen 
combination pedals are also features of this organ. It will be 
seen that unusual facilities are afforded the organist in the 


| management of the stops. 


« Many beautitul effects may be produced by the use of the 
two swell pedals, one affecting the swell organ and the other 
the choir organ, and which may be used separately or to- 
gether 

This organ contains a 32 foot double open diapason on the 
j edal organ, and is larger in every way than the organ in the 
old Tabernacle. This instrument was also built by the Jar- 
dines, and was considered one of the best in the world. The 
committee seem to have entertained a high opinion of the 
Jardine organ, as they have given the order for the new organ 
to that firm. 

The bellows of this instrument will be blown by a water 
motor. 








RUD. IBACH SOHN, 


BARMEN, Neuerweg 40, 


MANUFACTURER OF 


Grand ~ Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 


true artists. 





INTERION OF PAKLOK GRAND. 


Pianos 





HESE beautiful instruments are designed and executed by 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 
sympathetic, 
fully appre 
Prizes at many Exhibitions. 


CONCERT and PARLOR GRANDS, ' 


Preferred and praised by the artists for 


Artistic Cases in any Style to order, with 
strict correctness guaranteed. 


They combine with a tasteful, elegant ex- 


They must be heard and seen, to be 
ciated. Testimonials from great authorities. 


SPECIALITIES : 


TONE AND TOUCH, 


Varnished for the United States. 


— COLOCNE, Unter Goldschmied 38. @— 






GRAND CONCERT UPRIGHT, GERMAN RENAISSANCE, 





| 
| 
| 
| 
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WESSELL, NICKEL & Gross 


—— MANUFACTURERS OF — 


sone PLANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YOoRK. 


b. W. SHAVERNS, SON & 00, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 
113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Etc. 
L. F. HEPBURN & CO., x cosctmmeena;tnn on 3-3 


BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


tt This Felt”received the Highest Award at the Paris Exposition. 1889 











COURIER. aT 
FINEST TONE, 
BEST WORK AND 


EMERSON «xsi: 


(Established in 1849. 5 QOO MADE 
So AND IN USE. 


Ee Every Instrument Fully 
Warranted. 


PIANOS. 





Prices Modévete and ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





— JUST PUBLISHED. (— 


LEBERT & STARK’S PIANO SCHOOL. 


The Latest and Best. Engraved Plate Edition. Sharp, Cleai Print. Best Paper. 
PRICE, $2.00, EACH BOOK. BOOKS 1 and 2 NOW READY, 


i] N calling your attention to this work, we desire to say that our aim has been to publish a correct as weil as 
. fine edition. In this we nave spared neither pains nor expense. Our translation isfrom the eleventh 
German edition; proofs have been read by the most careful and accurate musicians and printed from entirely 
new engraved plates on heavy supercalendered paper. We invite inspection of this work, feeling confident 
that it will fully meet your wants. In ordering, be sure to ask for the BRAINAKD’S Edition, as there are 
many inferior editions in the market. Either book mailed, post paid, on receipt of @2.00. Special low prices 


to the Trade. THE S. BRAINARD SON’S CO., CHICAGO, ILL. 








HALLET & DAVIS COS PIANOS. 222 
es 4% Pau Thens, Hatbron Pore eer te 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 428 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; State 
and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HERMAN SONNTAG, 


Musical Instruments, 


CLARENCE BROOKS & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


| COR. WEST and WEST 12th STREETS, 
NEW YORK. 





y 


} 


KNABE. NEWBY & HANS 
UNPURCHASED PRE-EMINENCE INSTRUMENTS. 


SWISS CJIHAMOIS STRINGS A SPECIALTY 
Grand. Square and Uprieht 
Upright Pianos 
nearly fifty years, and upon their excellence alone 
Which establishes them as UNEQUALED in Tone, 
ility. 





No. 12 Park Place, New York. 
PIANOFORTES. 
have attained an ARE DURABLE AND WELL FINISHED 
Teuch, Workmanship and Durab: 





Every Piano Futty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


PRICES MODERATE. 


WAREROOMS: FACTORY: é 
148 ———— St., E. 136th Ni and Sonthern Boulevard 





817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


STorY & GLARK ORGANS, 


CT at 8? ee SF Chi 
NEW STYLES JUST OUT! 


NEW LTORE. 





2 Send for 1889 Catalogue. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS. 


ESTABLISHED (855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Broadway, Albany, N. Y. 


SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKETS, ETC. 
NICKEL, SILVER AND BRASS PLATING. 


-) NEW YORK AGENT, ALFRED DOLGE, (22 EAST (3th STREET. 





.e ESTABLISHED 1857. >- 


JULIUS BAUER & CO.. 


— MANUFACTURERS OF — 


oli.” PIANOS 
and Square aS 
A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited. 
ge CORRESPONDENCE FROM DEALERS INVITED. 


FACTORY: 91 and 93 E. Indiana Street; WARKREROOMS: 156 and 158 Wabash Avenue, 
CHICAGO. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


. ee | 
PITA NOS 
WAREROOMS: 146 FIFTH AVENUE. 
FACTORY : 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORE 
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THE OU smn TV ARTIN GUITARS Hw tum 


Manufactured by C. F. Martin & Co. 
12" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. -&! 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, Mr. S. De La COVA, Mr. N. J LEPKOWSKI, 





Mr. WM. SCHUBERT, | 


| Mr. H. WORRELL, 





Mr. J. P. COUPA Mr. FERRARE, Mr. CHAS. Dr JANON, Mr. N. W. GOULD, and many others, 
ut deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers ot all kinds of MUSICAL INSTRUMENTS, STRINGS, etce., etc., etc. 








KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & CO., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, ¥. Y. 


PrP OuUR <c 


PIANO 


ls the Triumph of the Age! 





A MODEL OF PERFECTION! 


‘+ SMITH = 
American Organ and Piano 
-" 6p. ~~ 


581 Tremont Street, Boston, Mass, 


Kansas City, Mo. 


BRANCH HOUSES: i London, Eng. 





Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 


Between eed and 23d Sts., NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 


SAWED AND ENGRAVED PANELS, 
402, 404, 406 & 408 East 20th 8t., New York, 












‘BACK 


Grand. Square and’ Upright 


~PIANOS.> 


Received Highest Award at the United States 
Centennial Exh, bition, 1876. 


And are admitted to be the most Celebrated In- 
straments of the Age. Guaranteed for Five Years. 


@@7™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 234 Street. 
Factory, from 233 to 245 E. 23d 8t., New York. 


FARRAND & VOTEY 


ORGAN CO., 


Ki ANICH 





DETROIT, MICH.) Jie 





W.H. BUSH & CO., 





- oe. nil! f A 
; K 
11GER 
oO e itt ey Ss 
WAREROOMS: 243-245 East Avenue; 


FACTORY: 51-53-55 Pearson Street, 
Acents Wanrep. CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue. 











N. B,—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ayo HAMMERS. 


Ivory and Composition Covered Organ Keys. 
The omiy Company Furnishing the Keys, Actions, Hammers and Brackets Complete, 


Telegraph and R.R. Station: 
g&sese.ExX, CONN. 


OFFICE AND FACTORY: 


IVORYTON, CONN. 








HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


Grand and Upright 


PIANOS. 


f BEHR BROS. & CO. 
= —— WAREROOMS : -— 
15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


CHiurch and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A.B. CHASE C0, 


NORWALK, OHIO, 




















MANUFACTURERS OF BOTH 


a ; oa =| Pianos? Or ans, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 





For Prices and Territory address the Manufacturers. 


NITED STATES ORGAN 


MANUFACTURED BY 


F.L. RAYMOND, 


Successor to WHITNEY, RAYMOND ec CO., 


CLEVELAND, OHIO. 








WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 





ee 





ye 
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SEND FOR CATALOGUE AND PRICES TO 


. FORT WAYNE ORGAN CO., 





wwe IT HAS NO SUPERIOR! -~~ 


FORT WAYNE, IND. 











ERNEST GABLER & BROTHER =="! 
A Mya tecand November, reetund our Uprights tate ot pusent asta 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


action fsame, cast in one piece, patented May, 1877, and M h, 1878. 
caused them to be pronounced by competent judges a ee 


THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY 
WAGNER—" Everywhere acknowledged to be ex 


‘ cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.”’ ¢ 


ESSIPOFF— The very best Piano made.” 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS, 





WILHELMJ—* Rank far above all possible com- 


petition.” Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


LUCCA—“‘Are unparalleled for the majestic singing 
quality of tone which they possess. ’ 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





BUSINESS ESTABLISHED IN 1851. 


JARDINE & SON 


ORGAN BUILDERS 


ooosnees|G. &. SRC 


LIST, OF OUR Th) Total Manufacturer of First-Class 


GRAND ORGAN 
UPRIGHT and SQUARE 


Fifth Avenue Cathedral, 7 ¥.. 
manuals; St. George 5 Ch., 
» we St. Paul’s M. E. Ch., 


Philadelphia, 3; Trinity Ch.. 
Francisco, 3; Christ Ch.. 


New, Orieana, 33, 0nd Pitts ERVING, MASS. 


A STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and mesh 


senna ony ‘Sates 338 and 340 East rast Bist § Street, New York. 


BROWN & SIMPSON, 


Manufacturers of First-Class 


UPRIGHT PIANOS, 


WOoRCESTER, MASS. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


Gio. FP. Baws 


281 to 289 Wabash Avenue, CHICAGO, Ill. 
er SEND FOR PRICES AND CIRCULARS, 


WM. ROHLFING & SONS, 


— DIRECT IMPORTERS OF — 





























—— INCLUDING -—— 
Edition “ Peters,” “Andre” and all Standard 
Editions. Publishers of Edition “ Rohlfing.” 





The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices, 


Write for Terms and Catalogues to 


at 
== = WM. ROHLFING & CO.. Milwaukee. Wis, 





N.Y 43. Fifth Avenue Pres. - 
Ch., eo ¥., Brooklyn Tab | Nn e , 
ernacle, 43 * Birst Presbyterian, 





THE “MILLER” ORGAN 


Is the Best and Most Salable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED, CATALOGUE, &., FREE. 


MILLER ORGAN CO., Lebanon, Pa. ¢ 


CONOVER BROS. CO. 


MANUFACTURERS OF 


“vrucrt PLANOS. 
UPRIGHT 
Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 


tion Rail, PATENT TELESCOPIC LAMP BRACKET, 
and Patent Hollow Steel Tuning Pin 








Our Pianos are indorsed by such eminent judges as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunte!, Anton’ Streiezki, 
EM. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, cf San Francisco, and many others. 


400 and 402 W. [4th St., and 37 to 45 Sth Ave., 
NEw Tonk. 


YMPHONION 
jeer PLAYS A THOUSAND 
TUNES, 
Great Novelty, 


Holiday Present. 
AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES. 


Piano Stools, Scarfs 
Musi Racks 
Art Embroideries, Art Ta W atio ns, 


T. F. KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 


SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES, 

















—— ESTABLISHED 1857, —— 


JAMES & HOLMSTROM, 
Manufacturers of Finest Grade Pianos, 





FACTORY: 233 and 235 East Twenty-first Street, NEW YORK. 





E.G. HARRINGTON « GO., 
Unequaled in Beauty of Design, Excellence of Construction and Squ a re v Uprigh t Piano for te Ss, 


Finish, as well as in Volume, Purity and Sweetness of Tone. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY, 
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STHINWAY 


Grand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymeur Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neve Rosen Strasse No. 20—24, HAMBURG QERMANY. 






































Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, KNOWN THE WORLD ier 
Long Is:and City, opposite 120th Street, New York City. 

















O AMOUNT of logic or argument will weigh with the intelligent business man in the consideration of his interests. For this reason: 
Theory is not fact, and theories do not always work as they are expected to when brought into practical use. In no line of business is 
this more true than in the Piano Trade. In selecting an instrument to sell the experienced dealer knows, or should know, that he must study 
the situation from two points of view, which are these: FIRST—** Is the instrument in question worth the effort I must expend in pushing its 
or one that may be a bill of expense on my hands and a menace to my reputation?” And SECONDLY—‘* Will the Piano do its share, or, 
in other words, will it be an advertisement and salesmaker in itself?” 
THIS NOTICE is not intended as an argument, but rather an assurance to the Piano Trade that WE understand the requirements of 
our business in ali parts of the country and are prepared to meet the same. For tuo years we have been hardly able to supply the demands 
of our rapidly increasing trade, although we have trebled our facilities. THIS SHOWS conclusively that the BRIGGS PIANOS are sellers, 


and in proef that they meet the finest requirement we have only to refer to the Piano itself as an argument. 


Cc.C. BRIGCSs & CoO., 5 an 7 Appleton Street, Boston, Mass, U.S. A., 
Hlanufacturers of Grand and Upright Pianos. 


















FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


ae = ee 









BAUS & COMPANY ; 


—— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


Factory: 553 to 557 West 30th Street, New York. 


JAMES M. STARR & CO. 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideratiun. 





3 WEST 14th ST. 
: NEW YORK. 








Factory : 128th Street, near Third Avenue, New York. SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


BEHNING & SOWN.! RICHMOND, INDIANA. 




















LOCKWOOD PRESS, 126 and 128 Duane Street. Cor. Church, New York. 








